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KUPAVA

®
. cim' peCmoparig d
Jlimu Bopucoea m!n AUCTION HOUSE




AykuioHnnin oim KUPAVA opraHizoBaHwii 3 MeTo0
N0AablWOro PO3LWMPEHHS XYLOXKHBOr0 PUHKY,
HaMOBHEHHH 0ro TBOpaMu, AKI MPOMLLIN eKCNepTHY
ouiHKY Ta anpobauito.

OpraHizaTopu aykL,ioHHOro oMY NparHyTh:

® chopMyBaTH MODINbHY CUTYaLLit0 HaBKOO HalbiNbLL 3HaUHMX
ABWLL Y Cy4acHOMY MUCTeUTBI YkpaiHu;

® [103Ha4YnTHN BiX!/l pPO3BUTKY o6_pa30TBopqoro MucTeuTBa,
Cnnpat4nchb Ha IMeHa MancTpIB, TBOPYUN _,EI,ODO6OK_'HKVI?$.
HanbinbL BNPA3HO NpencTaBade NPOBIAHI XYLOXHI TeYll;

® CTBOPUTU NpeLefeHT AndepeHLiioBaHoro nigxoay

[0 NpuAbaHHS TBOPIB Ha 0CHOBI CGOPMOBAHOIO PiBHSA
penpe3eHTaTMBHOCTI TOrO Y¥ IHLWOrO Cy4aCHOro aBTopa,
MopIBHIOKYM AKICTb pobiT i BpaxoByoUM NpecTaBeHicTb
TBOPYOCTI XYA0XKHMKA Y BiOMUX NPUBATHUX KONEKUIfX,
ranepesx, My3esx;

® OpiEHTYBaTW KOIEKLIOHEPIB Ta NOLIHOBYBauiB yKPalHCbKOro
MWUCTELTBA Yy PI3HMX TeHAEHLIAX PO3BUTKY, L0 CKAAAMCA nif,
BMNJIMBOM HaL,iOHAIbHOT LUKOAW | BU3HAYaloTbCs Y KOHTEKCTI
3HAYHMX SBULL, CBITOBOrO XYAO0XHbBOIO NpoLecy;

® BCTAHOBUTU LIIHOBWIA PETUHT Ha iM'A XYJ0XKHVIKa, L0
BPaxoBYye TBOPYi AOCATHEHHS aBTOpa Ta AKICTb TBOPY.

OpraHizaTopu ayKLiOHHOTO AOMY — GaxiBLLi apT-pUHKY:
eKcnepTu, MeHe [ Xepw, ranepucTu.

Tsopw, BifibpaHi Ha nepwmnin aykuioH «From Red To Yel-
low and Blue», npoiiwnu anpobaliito Ha BUCTaBKax, Aeski
3 HUX Bynu penpofykoBaHi B MOHorpadiyHiv niTepaTypi Ta
nepiogunu.

Binbip 3piicHioBaBca Ha NigcTaBi PeRTUHTY XYA0XKHMKA
3 ypaxyBaHHAM NpofaxiBy NpyBaTHI 1 KOpnopaTWBHI
KoneKLii, HAABHOCTI TBOPIB B YKPATHCbKMX | 3apyBiXHMUX
My3esiX, 3aCNyry CTBOPEHHI WKOAW, HanpsaMKY,
IHAMBIAYaNbHUX CTUAICTUYHMX | BMICTOBHUX BIAKPUTTIB,
YUacTi y 3HAYHMX MUCTELbKMX aKLiaX.

TsopW, WO YBINLWAW [0 KONEKLiT ayKLioHy, BigobpaxaloTb
Pi3Hi HanNpsaMK y MUCTeUTBI Bif 50-X pokiB [0 HALLMX

nHiB. Ocobnnso ackpaBo NpeAcTaBeH XyL0XHNKN
NOCT-XPYLL,0BCbKOI 406U, iMeHa fKMX BUNpobyBaHi Yacom

i TIAHO NPeAcTaBARIOTb XYA0XHI0 cuTyau o 60-70-X pokis.

[o KonekuiiyBiRWNM iMeHa BifloOMUX XYLOXHUKIB-
coupeanicTis.

YacTuHa Nigbipku — cy4acHi MONOAI XYBOXKHMKM, AKI
NpaLioloTb 3 BUKOPUCTaHHAM GirypaTUBHOIO acnekTy.
Cepep HUX, 3 NEBHOI YaCTKOK YMOBHOCTI, MOXHa
BUAINMUTN NOCTaBaHrapAHi, HEOIMNPECIOHICTUYHI i
HEOoeKCNpPecioHICTUYHI TEHAEHLT.

MaiibyTHi ayKLioHM 3MOXYTb 06'eiHaTV BiNbLL LUIMPOKKA
CMEeKTP HanpsMKIB cy4acHoro 06pa3oTBopyOro
MucTeLTBa YKpalHW.

CnopiBaeMocs, L0 NpeAcTaBeHi TBOpPY 3HANAY Tb
MavbyTHIX BAACHWMKIB, i LiNi ayKLIOHY B CMpaBi CTBOPEHHS
LMBINi30BaHNX GOpPM apT-puHKY ByoyTb LOCATHYTI.

The KUPAVA Auction House is to be held with the
aim to further broaden a scope of the art market
and to replenish it with works of art that have gone
through appropriate assessments by art experts.

The Auction House organizers intend:

e to draw the attention of the general art public to major
phenomena on the contemporary art scene;

e to provide landmarks in the advancement of Ukrainian
art, with a special focus on creative quests of the most
representative artists;

e to set a precedent of a discriminative approach acquir-
ing pieces of art, having in mind the particular painter’s

rank, the art marketing appraisal

and a scope of his representation in art collections, gal-
leries and museums;

e to furnish informative guidelines for art collectors and
art lovers in various spheres of Ukrainian art, guidelines
established under the influence of Ukrainian national
school, which evaluate artistic realities with the world art
context;

e to provide a financial rating for the painters-partici-
pants, taking into account their creative achievements
and art critics’ response.

The first present auction named «From Red To
Yellow and Blue” is the result of joint efforts of art
experts, art project managers and gallery owners.

The paintings represented at the «From Red To Yel-
low and Blue” Auction have been proven through,
wide exposure in various exhibitions, some have
been featured in monographic publications and
periodicals.

The selection has been carried out on the basis of
the artistic rating with special respect to the art
market demands and the artist’s representation on
the museum level. Other important factors include:
the painter’s involvement in establishing a partic-
ular trend of school, the character of his creative
pursuits or pioneering approaches, as well as his
participation in major artistic events.

The auction’s collection paintings serve to illustrate
different trends in Ukrainian art beginning from the
1950's.

Artists in the post-Khrushchyov period are exten-
sively represented. Their works have undergone
a test of time and provide a glimpse back into the
1960's-1970's.

The collection also includes the works by painters
who chose to adhere to the socialists’ realistic
trend.

A part of the collection familiarizes visitors with
conspicuous creative quests of artists active in

the area of modern figurative painting. Within the
constraints outlined we can speak (through with a
certain degree of approximation] of the post-avant-
gardée, neo-impressionism and neo-expressionism
trends.

I am hopeful that a broader scope of tendencies
current in Ukrainian art will be provided by the
KUPAVA Auction House.

We cherish a hope that the works of art offered
for sale will find their owners, and that auction
aims in creating a more progressive promotion of
Ukrainian art market will thus be achieved.




[LlaHoBHI NaHi Ta NnaHoBe.

MW npefCcTaBASEMO KONEKLLiO Bi3yaNbHOMO
MWCTeLTBa, AKa PO3KpMBaE HaM 0cobnmnBocCTi
YKpaiHCbKOT XyA,0XKHbOT ICTOPIT A4pYrol MONOBUHN
XX CTONITTSA [0 CbOrogHilHboro gxHs. Cepep pobiT,
npeAcTaBaeHNX Ha TOPrv BU 3HaAeTe Pi3Hi
CTUMI, METOAM, HY i, 3BMYAIHO, IHOMBILyaNbHI
pvcu aBTopcbkoro noyvepky. CyBopuii cTunb,
HeoLeKopaT1BI3M, Mi3HIN IMNPECIOHI3M, NpUKIagn

yKpaTHCbKOro TpaHcaBaHrapAy, KoHUenTyaniam Ta iH.

Bcei ui poboTu knacukiB i cydacHUX XYA0XKHWKIB
LUYKaloTb CBOIX HOBUX BJIACHWKIB. A HOBI BNacHUKM
NepaVH YKpaTHCbKOr0 XMBOMUCY He TiNbKu
npuabatoTb 6e3LiHHI TBOPY, @ 1 4OMOMOXYTh
He3axWLLEeHUM BepCTBaM HaLloro ykpaiHCbKoro
cycninbcTBa. JlaiiHc knab mae baraTopiyHy icTopito
BnaroginHocTi. M NiATPYMYEMO OHKOXBOPUX,
KAIHIKW | pAf, OCBITHIX MPOEKTIB.

3anpouwyio Bcix bopoTrcs 3a kpalyi 6igm 3
PO3YMIHHSIM CBOEI Micii B BnaropofHiii cnpasi.
Baxato BaM yciM ycnixiB i nepemor.

3 nosaroo,

MAPTIH HAHH,
aykuioricT LIONS CLUB UKRAINE

Dear Ladies and Gentlemen,

We are presenting a visual art collection that unveils to
us the subtleties of the Ukrainian art history from the
second part of the XX century to nowadays. The present-
ed bids are rich in different styles, methods and, without
a doubt, signature approaches of particular artists.
Here you will find the best pieces of the Severe Style, the
Neo-Decorative Style, late Impressionism, Ukrainian
Transavantgarde, Conceptualism and other waves.

All these pieces by the now-classic figures of Ukrainian
art as well as by contemporary artists are looking for
new owners. And the latter will not just acquire the
jewels of Ukrainian fine art, but will also help the dis-
advantageous strata of the Ukrainian society. The Lines
Club has led charity initiatives for many years already.
We support people with cancer, hospitals and a number
of educational projects.

We kindly invite you to compete for the best bids with

the awareness about your contribution to a noble cause.

We wish you success and victories!
Sincerely Yours,

MARTIN NUNN,
LIONS CLUB UKRAINE auctioneer
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BAPVHOBA-KYJTIEBA BIPA / BARYNOVA-KULEBA VIRA
BESYIA JAHWI0 / BEZUHLYI DANYLO

BENOB BIKTOP / BIELOV VICTOR

BENAEBA K015 / BELIAEVA JULIA

BOXI MUXAMNO / BOZHII MYKHAILO
BAHLUTEMH MIXAMO [MOICEN) / VAINSHTEIN MYKHAILO
BOJTHEHKO OJIEKCAHAP / VOLNENKO OLEKSANDR
TA/LALL ONTbrA / HAIDASH OLHA

FEFOMAH BAJTEPIVI / GEGOMIAN VALERII
FEPACVMOBA IPMHA / HERASYMOVA IRYNA

FEPYC BOPUC / HERUS BORYS

FEPLIEHOK BIKTOP / HERTSENOK VIKTOR
TEPLLYHI-FAJTATAH TETAHA / HERSHUNI-HALAHAN TETIANA
FTHNVLBKA KCEHIS / HNYLYTSKA KSENIIA
FPAYEB AHATOJTIVI / HRACHEY ANATOLII

I'YCEB IFOP / HUSEV IHOR

JOBPXXAHCHKNI BIKTOP / DOBRZHANSKYI VIKTOR
€BYEHKO IBAH / IEVCHENKO IVAN

XKEXXEP AHATOJIN / ZHEZHER ANATOLIY
SAPELKMIA BIKTOP / ZARETSKYI VICTOR
SALENIHA 3IHAIOA / ZATSEPINA ZINAIDA

30PKO 0PI/ / ZORKO YURIY

INAXOBA TETAHA / ILLIAKHOVA TETIANA
KALVIPOBA >KAHHA / KADYROVA ZHANNA
KOBAJIEHKO CEMEH / KOVALENKO SEMEN
KOJTECHVK BOPUC / KOLESNYK BORYS

KOLLEBWMM CTEMAH / KOSHEVYI STEPAN

JIICEHKO CEPTI / LYSENKO SERHII

JIOMUKIH KOCTAHTWH / LOMYKIN KOSTYANTYN
MAJTIHOBCBKA TETAHA / MALINOVSKA TETIANA
MAMCIKOB BJIALMCIIAB / MAMSIKOV VLADYSLAV
MAMCIKOB MAKCWM / MAMSIKOV MAKSYM
MAPKMAH MABJ10 / MARKMAN PAVLO
HA3APEHKO MAKCUM / NAZARENKO MAKSYM
HEOLLIOBEHKO ®E[IP / NEDOSHOVENKO FEDIR
NIKYSTb 0PI / PIKUL YURII

MO3LEEB CEPTI/ POZDIEIEV SERHII

POVTEYPL ONTEKCAHAP / ROITBURD OLEKSANDR
CEJIbCHbKMIA POMAH / SELSKYI ROMAN

CVIBUPWH 0PI / SIVIRIN YURIY

CJIbOTA METPO / SLIOTA PETRO

COKOJ10B 0PIV / SOKOLOV YURII

COJI0BIMOBA KATEPVHA / SOLOVIOVA KATERYNA
CTONTAPEHKO NETPO / STOLIARENKO PETRO
TULLIKEBMY FPUTOPIN / TYSHKEVICH GRYGORIY
®PAHK IBAH / FRANK IVAN

XOMEHKO JIECH / KHOMENKO LESIA

XOPEHKO BOJ1IOAVIMUP / KHORENKO VOLODYMYR
YETOJAP BACUJIb / CHEHODAR VASYL

HYNYKAH JABWL / CHYCHKAN DAVID

YIHKAH OJTEKCAHAPA / CHYCHKAN OLEKSANDRA




1 7000$—9OUO$
KEXKEP AHATONIV «Barniicbkuin Kokcoxims»
1986 MonotHo, onid, 170x280 cm

2 700%$-900%
XOPEHKO BOJTOANMUP «[JoHevysk. Linpk»
1968 Manip, akeapens, 35,5x43 cM

3 900%-1200%
XOPEHKO BO/1IOAVIMUP «YHosHu»
1960-Ti pp MNanip, aksapens, 40x29 cm

4 900%-1200% .
TUILLKEBWY MPUTOPIN «Beptukani lwaxtm»
1960-Ti pp MManip, akBapess, 36x48 cM

5 7000$-9000%
LLIEPBATEHKO 0PIV «[Ti3Hs Beueps»
1970 MonotHo, onid, 140x115 cm

6 700%-900%
BEJ10B BIKTOP «PobitHukm»
1980-Ti pp KapToH, onist, 50x62 cm

7 1200$-1500%
30PKO HOPIN «[iBHi4HMI Kpal 3emni»
1983 Manip, akBapenb 78x67 cm

8 3000%-4000%

CUBWIPYH KOPIN «Muxaiino Boxin. Pivapg,
[MpuHc» 3i cepii «MoTnsm Ta MotugaLi» 2015
[NonoTHo, aBTopCbka TexHika, 170x140 cm

9 4000$—§000$
30PKO HOPIV «Tuua»
1960-Ti pp lNonotHo, onis, 105x75 cm

10 §SOOO$- 10000%
POVNTBYP, ONNEKCAHLIP «[MoninbHnLs»
2017 MonoTHo, onig, 80x100 cm

11 4000%-7000%
JIOMUKIH KOCTAHTVIH «[MopTpeT apyxuHi»
1970 MonoTHo, onig, 42x40 cm

12 5000%-6000%

KOLLIEBWIA CTEMAH, YEFOOAP BACUITb
«31MoBI cyTiHK» 1965 [MonoTHo, onig,
90,5x130,5 cm

13 4000$-5000%
XOMEHKO JTECA «dauna MagoxHa Il1»
2004 MonoTHo, akpun, 140x115 cm

14 4000%-6000%
HELOLLOBEHKO ®ELIP «Losipki»
1972 MonoTHo, onig, 100x150 cm

15 5000%-7000%
C/TBOTATETPO «lopumkim»
1970 MonoTHo, onisg, 115,5x140 cm

16 600%-800%
BOJTHEHKO ONNEKCAHLP «Pika LLlekcHa»
1968 KaptoH, onig, 31,5x34 cm

17 1500$-2000%
JIMCEHKO CEPTIN «Xata»
1981 MonoTHo Ha kapToHi, onig,31,5x34 cm

18 9000%-11 UOO§
FEMOMS$AH BAJIEPIVI «Crapa»
1970-7i pp. MonoTHo, onist, 205x100 cm

19 6000%-80009%
MAMCIKOB BJIALINCJIAB «KaramapaHu»
2008 MonoTHo, onig, 125x100 cm

20 3000%-4000%
MAMCIKOB MAKCUM «be3 Hazsm»
2015 lMonoTHo, akpun, 100x100 cm

21 U2OOO$—3(JOO$
FAVOALL OJIbI'A «Ocetep»
2016 lMonotHo, akpun, 170x150 cm

22 1200%-1500%
COKOJ10B HOPIN «KiHHota ByaboHHoro»
1992 padika, 50x40 cm

23 4000$-50009%
YNYKAH ONEKCAHPA «BpexHes»
2015 Konax 115x105 cm

24 9000%-11000%
E€BYEHKO IBAH «Bypsikosoau»
1967 MonotHo, onid 225x198 cm

25 6000$-7000%
CEJIbCbKNII POMAH «Bisuapi»
1960-7i pp. Manip, kapToH, onist 53x72 cMm

26 2000$-3000%
YEMOOAP BACWIb «Y noni»
1970-7i pp. KapToH, onisi, 46,5x76 cM

27 5000%-7 000v$
LOBPXXAHCBKIM BIKTOP «®oHTaH»
1960 MonotHo, onid, 99x95,5 cm

28 1500%-2000%
FOXHO IBAH «3uma»
1950-Ti pp.MonotHo Ha kapToHi, onisi, 35x50 cm

29 2000$-3000%
LUEMCEIHOBA EJIbMIPA «AraBa»
3i cepil «OcTaHii KpUMCbKMIA ansbom»
2017 MonoTHo, onig, 145x200 cm

30 5000%-6000%
LLIEMCELIHOBA EJTbMIPA
TpunTux «Kunapucn»
31 cepil «OcTaHHIN KpUMCbKIA ansbom»
2017 MonoTHo, onia 180x390 cm

31 3000%-4000%
[ITAXOBA TETAHA «YepsoHa wanoyka»
2000 MonotHo, onisi, 90x63 cM

32 3000%$-4000%
YINYKAH JABW L, FOMAITOP «[Moton»
2010 MonoTHo, onig, 120x150 cM

33 1500$-2000%
MIKYJ1b FOPIN «KybicTnyHa ronosa»
2015 MonoTHo, onig, 50x70 cm

34 1500%-2000%
MAPKMAH MABJ10 «Mypaskyi»
2016 MonotHo, onig 147x196 cm

35 1500$-2000%
FHITNLBKA KCEHIA «JTiocTepko»
2014 MonotHo, akpun, 100x100 cm

36 3000%$-4000%
LLIYBIHA MAPIA «CsunHomaTka»

2004 MonoTHo, onig, 152x200 cM

37 6000% - 7000 %
"PAYEB AHATOJIN «Piyka»
1966 MonotHo, onid, 130x200 cm

38 700%$-900%
MEPLIEHOK BIKTOP «CelHepu»
1966 Manip, opopr, aksaTiHTa, 40,5%61,5 cm

39 1200%-1500%
EPLIEHOK BIKTOP
«BigpomxeHHs Hinporecy»
1980 Manip, opopr, akeaTiHTa, 46,5%63 cM

40 900$-1200%
XOPEHKO BOJTOANMUIP «Bwug Ha HabepesxHy»
1962 Manip, aksapenb, S4x41cm

41 2500%-3000%
BENAEBA HOJNIA «PobitHmunii knac.
[NocT-iHTepHeT peaniam»
2017 Updpose mucTeuTsO,
doToapyk Ha antoMinil, 168x100 cm

42 900$-1200%
XOPEHKO BONTOAVMUP «Pubalipka cim's»
1960-i pp. Manip, akapenb 56,9x39,5 cm

43 2000$-3000%
KONECHMK BOPWC «BwHorpag»
1970-i pp. KapToH, onis, 69,5x49 cm

44 14000%-150009%
KOJNNECHMK BOPUC «KynanbHuui»
1965 MonoTHo, onig, 68x136 cM

45 1200%$-1500%
FEPLUYHI-TANATAH TETAHA «Ha prHok»
2017 MonoTHo, onig, 90x60 cm

46 450%-800%
LLIABEJTbHIKOB HOPIN «C kaxapim aHem Bce
PafoCTHEE XXUTb»
2015 MonotHo, onis, npuHT, 109x152 cm

47 4000%-5000%
BEJI0B BIKTOP «BecHa y Kpusbaci»
1978 MonotHo, onig, 115x150 cm

48 500%-600%
"EPLIEHOK BIKTOP «lopHoBwit 3anopixcTani»
1960 Manip, Byrinng, 18,5x25 cm

49 1000$-1200%
YYPCIH IFTOP «[IHinpoBcbki goku»
2005 [Ipyk Ha nonoTHi 64x87 cm

50 1100%-1500%
30PKO HOPIV «[MnaBkas»
1974 Manip, aksapens, 60x70 cMm

51 1100%$-1500%
30PKO HOPI «BynisensbHi kpaHu»
1974 Manip, aksapens, 60x70 cm

52 800%-1200%
"EPLIEHOK BIKTOP «[JomHu 3anopixcranto»
1969 Manip, cyxa ronka, 31x22,5 cm

53 1200%-1500%

"EPLIEHOK BIKTOP

«PeKoHCTpyKList LOMHW Ha 3anopixcTani»
1961 Manip, cyxa ronka, 47,5%x28,5 cm

54 1200$-1500%
30PKO HOPIN «[lopora Ha 3aBog»
1974 Manip, aksapens, 60x70 cm

55 1200$-1500%
30PKO 0PIV «[1Bip waxTi»
1982 Manip, aksapens, 60x70 cm

56 1000$-1200%
XOPEHKO BONTOAVMUP «TepurkoHm»
1960-Ti pp. Manip, aksapenb 42x61,5 cm

57 1000$-1200%
30PKO HOPIVI «Poboua 3miHa»
1974 Manip, akeapenb 55x62 cM

58 4000%-5000%
[YCEB IF'OP «LLBmaka gonomora»
2004-2005 MonoTHo, onig, 96x142 cm

59 1rp-1%
KAOVPOBA XXAHHA «Kosbaca»
2017 KamiHHg, uemeHT 8,4x3x1,2kr

60 3000%-5000%
MAMCIKOB MAKCWM «Be3 Hazsw»
2016 MonotHo, akpun 100x80 cm

61 3000%-5000%
MAMCIKOB MAKCWM «be3 Hazsm»
2016 MonotHo, akpun 80x100 cm

62 800%-1200%
FEPLUYHI-FANAFAH TETAHA «[nskHmLyi»
2017 MonoTHo, onig, 50x70 cM

63 3000%-4000%
CTONAPEHKO METPO «[Mapay noawy»
1960-Ti pp. KaptoH, onisi, 70x38 cm

64 3000$-4000%
LUMOHBKO MPUTOPIN «Criopt»
1970-7i pp. MonotHo, onisi, 60x94 cm

65 5000%-6000%
"EPYC BOPWC «Ha nporynsiHLy»
1965 MonotHo, onig, 100x150 cm

66 10000%-12000%
SAPELIbKIN BIKTOP «[Moptpet J1.
Miporogoi» 1973 Manip, ryaww 60x70 cm

67 2500$-3000%
BAVHLUTENH MIXA0 (Moicen)
«Eckis. Batbko» 1972 KapToH, onis, 50x35 cm

68 4000$-50009
BAVHLUTEVH MUXAWO [Moicen) «fagHe»
1976 MonoTHo, onig, 70x60 cMm

69 7000%-9000%
SALEMMHA 3IHAIOA «Cim'a»
1969 MonotHo, onig, 127x177 cMm

70 25OQ$—4000$
COJTOBMOBA KATEPVHA «CnopTcmeHka»
2012 MonoTHo, akpnn 149x115 cm

71 1500$-2000%
TEPLUYHI-TANATAH TETAHA «3a kynicamu»
2017 MonoTHo, onig, 100x80 cm

72 3000%-4000%
TEPACIMOBA IPVHA «[MagniH»
2012 MonoTHo, onig, 110x90 cm

73 6000$-8000%
MAMCIKOB BITALVCIIAB «[Mpuryan»
2005 MonoTHo, onig, 100x140 cm

74 3000$-5000%
COJTOBMOBA KATEPWHA «Ticteuko»
2006 MonoTHo, onig, 114x144 cm

75 2000$-3000%
MAJTIHOBCbKA TETAHA Auntux «Knacuka
>aHpy» 2016 lNonotHo, onisi, 100x60 cm

76 §000$78000$
POUTBYPL ONEKCAHLP «lparati»
2017 MonoTHo, onig, 40x80 cm

77 4000$-50009%
BAPHOBA-KYJTEBA BIPA «HaTtiopMmopT.
nanionycv» 1987 MonotHo, onisi, 85x75 cMm;

78 3500%-4000%
BEOXIN MUXANTIO «HatoBaHHS»
1973 MNonoTHo, osnig, 90x70 cm

79 3500%-4000%
CTOJTAPEHKO METPO «HabepexHa»
1960-Ti pp. KapToH, oist, 52x73,5 cM

80 800%-1000%
KOBAJTEHKO CEMEH «[ToaconHyxu»
1969 KaptoH, onisi, 48x41cm

81 800$-1000%
MNO3LAEEB CEPTIN «Kpumcbkuii neizask»
1999 KaptoH, onist 34x48 cm

82 22000% - 28000 $
LLUNLLIKO CEPTIN «JTic»
1951 MonoTHo, onig, 120x110 cm

83 9000%-12000%
LLUNLLIKO CEPTIN «BecHsiHwnit paHok»
1959 MonotHo, onis, 33,5x48 cm

84 7000%-9000%
BE3YIINIA OAHWIIO «HuzosmHa»
1952 MonoTHo, onig, 98x143 cM

85 5000 $; 6000%
BE3YIN AAHMIO «XKypaeni»
1953 MonoTHo, onig, 80x100 cM

86 1500%-2000%
AKYBEHKO AJTIHA «be3 Hazsm»
2015-2016 MonotHo, onig, 100x100 cm

87 2000%-2300%
AKYBEHKO AJTIHA «bes Hazsu»
2015-2016 MonoTHo, onig, 121,5x99,5 cm

88 9000%-12000%
O®PAHK IBAH «OnnakysaHHs»
1974 Manip, oniseLyp, kpeitga, 225x140 cm

89 3000%-5000%
HASAPEHKO MAKCWM «CgaTo xoBTOro Hebas»
2017 MonotHo, onig, 100x150 cMm

90 5000%-7000%
BENAEBA HOJTIA «batbkiBuimHa-Matn»
2017 3D ppyk, papba 155%x66x55 cm




1 7000%-9000%
ZHEZHER ANATOLIY
«Bahliy coke and chemicals plant»
1986 Oil on canvas, 170x280 cm

2 700$-900%

KHORENKO VOLODYMYR
«Donetsk. Circus»

1968 Paper, watercolor, 35,5x43 cm

3 900%$-12009%
KHORENKO VOLODYMYR «Boats»
1960s Paper, watercolor, 40x29 cm

4 900%$-12009%
TYSHKEVICH GRYGORIY «Vertical of mine»
1960s Paper, watercolor, 36x48 cm

5 7000$%-9000%
SHCHERBATENKO YURIY «Late dinners»
1970 Qil on canvas, 140x115 cm

6 700$-900%
BIELOV VICTOR «Workers»
1980s Oil on cardboard, 50x62 cm

7 1200$-1500%
Z0ORKO YURIY «Northern end of the Earth»
1983 Paper, watercolor, 78x67 cm

8 3000%$-40009%

SIVIRIN YURIY «Mykhailo Bozhii. Richard
Prince» from series «Motives and Moti-
vations» 2015 Canvas, author’s technique
170x140 cm

9 4000%-5000%
Z0RKO YURIY «Silence»
1960s Oil on canvas, 105x75 cm

10 8000%-10000% POVTEYPL,
ROITBURD OLEKSANDR «Ashtray»
2017 Oil on canvas, 80x100 cm

11 4000%-7000%
LOMYKIN KOSTYANTYN «Wife's portrait»
1970 Qil on canvas, 42x40 cm

12 5000%-60009%

KOSHEVYI STEPAN, CHEHODAR VASYL
«Winter twilight»

1965 Qil on canvas, 90,5x130,5 cm

13 4000%-5000%
KHOMENKO LESIA «Dacha Madonna ll1»
2004 Acrylic on canvas, 140x115 cm

14 4000%-6000%
NEDOSHOVENKO FEDIR «Milkmaids»
1972 Qil on canvas, 100x150 cm

15 5000%-7000%
SLIOTA PETRO «Pots»
1970 Qil on canvas, 115,5x140 cm

16 600%-800%
VOLNENKO OLEKSANDR «Sheksna rivers
1968 Qil on cardboard, 31,5x34 cm

17 1500$-2000%
LYSENKO SERHII «Lodge»
1981 Canvas on cardboard, oil, 25,5x35,5 cm

18 9000%-11000%
GEGOMIAN VALERII «Old woman»
1970s Oil on canvas, 205x100 cm

19 6000%-8000%
MAMSIKOV VLADYSLAV «Catamaran»
2008 Oil on canvas, 125x100 cm

20 3000%-4000%
MAMSIKOV MAKSYM «Untitled»
2015 Acrylic on canvas, 100x100 cm

21 2000$-3000%
HAIDASH OLHA «Sturgeon»
2016 Acrylic on canvas, 170x150 cm

22 1200$-1500%
SOKOLOV YURII «Budonnyi cavalry»
1992 Graphic, 50x40 cm

23 4000%-5000%
CHYCHKAN OLEKSANDRA «Brezhnev»
2015 Collage 115x105 cm

24 9000%-11000%
IEVCHENKO IVAN «Beetroot growers»
1967 Qil on canvas, 225x198 cm

25 4000%-7000%
SELSKYI ROMAN «Shepherds»
1960s Paper, cardboard, oil, 53x72 cm

26 2000%$-3000%
CHEHODAR VASYL «In the field»
1970s Oil on cardboard, 46,5x76 cm

27 5000%-7000%
DOBRZHANSKYI VIKTOR «Fountain»
1960 Qil on canvas, 99x95,5 cm

28 1500%-2000%
YUKHNO IVAN «Winters»
1950s Canvas on cardboard, oil, 35x50 cm

29 2000$-30009%

SHEMSEDINOVA ELMIRA «Agave»
from series «Last crimean sketchbook»
2017 Qil on canvas, 145x200 cm

30 5000%-6000%
SHEMSEDINOVA ELMIRA
Triptych «Cypresses» from series
«Last crimean sketchbook»

2017 Oil on canvas, 180x390 cm

31 3000%-4000%
ILLIAKHOVA TETIANA «Red riding hood>»
2000 Qil on canvas, 90x63 cm

32 3000$-40009%
CHYCHKAN DAVID, HOMA IHOR «Flood»
2010 Oil on canvas, 120x150 cm

33 1500$-20009%
PIKUL YURII «Cubist head»
2015 Oil on canvas, 50x70 cm

34 1500%-2000%
MARKMAN PAVLO «Ants»
2016 Qil on canvas, 147x196 cm

35 1500%-2000%
HNYLYTSKA KSENIIA «Mirrors»
2014 Acrylic on canvas, 100x100 cm

36 3000$-4000%
SHUBINA MARIIA «Sow»
2004 Oil on canvas, 152x200 cm

37 6000%-7000%
HRACHEV ANATOLII «Rivers»
1966 Qil on canvas, 130x200 cm

38 700%$-900%
HERTSENOK VIKTOR «Seiners»
1966 Paper, etching, aquatint, 40,5x61,5 cm

39 1200%$-1500%
HERTSENOK VIKTOR «Dniproges revival»
1980 Paper, etching, aquatint, 46,5x63 cm

40 900%-12009%
KHORENKO VOLODYMYR «Waterfront views»
1962 Paper, watercolor, 54x41 cm

41 2500%-3000%

BELIAEVA JULIA

«Working klass. Post internet realism»

2017 Digital art, print on aluminium, 168x100 cm

42 900%-1200%
KHORENKO VOLODYMYR «Fisherman family»
1960s Paper, watercolor, 56,5x39,5 cm

43 2000%$-3000%
KOLESNYK BORYS «Grapes»
1970s Qil on cardboard, 69,5x49 cm

44 14000$-15000%
KOLESNYK BORYS «Bathers»
1965 Qil on canvas, 68x136 cm

45 1200%-1500%
HERSHUNI-HALAHAN TETIANA
«To the market»

2017 Oil on canvas, 90x60 cm

46 650%-800%

SHABELNIKOV YURII

«Every day more joyful life»

2015 Oil on canvas, print, 109x152 cm

47 4000%$-50009%
BIELOV VICTOR «Spring in Krivbassi»
1978 Qil on canvas, 115x150 cm

48 500%-600%

HERTSENOK VIKTOR

«Blast furnaces worker of Zaporizhstal»
1960 Paper, coal, 18,5x25 cm

49 800%-1200%
HERTSENOK VIKTOR
«Zaporizhstal blast furnaces»
1969 Paper, drypoint, 31x22,5 cm

50 1200%-1500%
HERTSENOK VIKTOR

«Blast furnaces reconstruction

in Zaporizhstal»

1961 Paper, drypoint, 47,5x28,5 cm

51 1000%-1200%
CHURSIN IHOR «Dnipro docks» 2005 Print on
canvas 64x87 cm

52 1100%-1500%
ZORKO Yuriy "Melting steel”
1974 Paper, watercolor, 60x70 cm

53 1100%-1500%
ZORKO Yuriy “Construction cranes”
1974 Paper, watercolor, 60x70 cm

54 1200%-1500%
ZORKO YURIY «Factory road»
1974 Paper, watercolor, 60x70 cm

55 1200%-1500%
ZORKO YURIY «Mine yard»
1982 Paper, watercolor, 60x70 cm

56 1000$-1200%
KHORENKO VOLODYMYR «Terricones»
1960s Paper, watercolor, 42x61,5 cm

57 1000%-1200%
ZORKO YURIY «Working shift»
1974 Paper, watercolor, 55x62 cm

58 4000%-5000%
HUSEV IHOR «Ambulance»
2004-2005 Oil on canvas, 96x142 cm

59 1gr-1%
KADYROVA ZHANNA «Sausage»
2017 Stones, cement, 8,4x3x1,2 kg

60 3000%$-50009%
MAMSIKOV MAKSYM «Untitled»
2016 Acrylic on canvas, 100x80 cm

61 3000$-50009%
MAMSIKOV MAKSYM «Untitled»
2016 Acrylic on canvas, 80x100 cm

62 800%$-12009%
HERSHUNI-HALAHAN TETIANA
«Women on the beach»

2017 Oil on canvas, 50x70 cm

63 3000%$-40009%
STOLIARENKO PETRO «Couple in the boat»
1960s Qil on cardboard, 70x38 cm

64 3000%-4000%
SHPONKO HRYHORII «Sports»
1970s Oil on canvas, 60x94 cm

65 5000%-6000%
HERUS BORYS «0n a walk»
1965 Qil on canvas, 100x150 cm

66 10000%-12000%
ZARETSKYI VICTOR «L. Mironova»
1973. Paper, gouache, 70x60 cm

67 2500%$-30009%
VAINSHTEIN MYKHAILO «Sketch. Father»
1972 Qil on cardboard, 50x35 cm

68 4000$-5000%
VAINSHTEIN MYKHAILO «Haiane»
1976 Qil on canvas, 70x60 cm

69 7000%$-90009%
ZATSEPINA ZINAIDA «Family»
1969 Oil on canvas, 127x177 cm

70 2500%-4000%
SOLOVIOVA KATERYNA «Sportswoman»
2012 Acrylic on canvas, 149x115 cm

71 1500%-2000%
HERSHUNI-HALAHAN TETIANA
«Behind the scenes»

2017 Oil on canvas, 100x80 cm

72 3000%-4000%
HERASYMOVA IRYNA «Peacock»
2012 Oil on canvas, 110x90 cm

73 6000%-8000%
MAMSIKOV VLADYSLAV «Wharfs»
2005 Oil on canvas, 100x140 cm

74 3000%-5000%
SOLOVIOVA KATERYNA «Cake»
2006 Oil on canvas, 114x144 cm

75 2000%-3000%
MALINOVSKA TETIANA
Diptych «Classic genre»

2016 Oil on canvas, 100x60 cm

76 6000%-8000%
ROITBURD OLEKSANDR «Grenades»
2017 Oil on canvas, 40x80 cm

77 4000%-5000%
BARYNOVA-KULEBA VIRA
«Still life. Gladiolus»

1987 Qil on canvas, 85x75 cm

78 3500%-4000%
BOZHII MYKHAILO «Tea time»
1973 Oil on canvas, 90x70 cm

79 3500%-4000%
STOLIARENKO PETRO «Quay»
1960s Oil on cardboard, 52x73,5 cm

80 800%-1000%
KOVALENKO SEMEN «Sunflowers»
1969 Oil on cardboard 48x41cm

81 800%-1000%
POZDIEIEV SERHII “Crimean landscape»
1999 Oil on cardboard 34x48 cm

82 22000% - 28000
SHYSHKO SERHII «Wood»
1951 Oil on canvas, 120x110 cm

83 9000%-12000%
SHYSHKO SERHII «Spring Morning»
1959 Oil on canvas, 33,5x48 cm

84 7000%-9000%
BEZUHLYI DANYLO «Lowland»
1952 Oil on canvas, 98x143 cm

85 5000%-6000%
BEZUHLYI DANYLO «Cranes»
1953 Qil on canvas, 80x100 cm

86 2000%-2300%
YAKUBENKO ALINA «Untitleds
2015-2016 Oil on canvas, 150x130 cm

87 1500$-2000%
YAKUBENKO ALINA «Untitled»
2015-2016 Oil on canvas, 121,5x99,5 cm

88 9000%-12000%
FRANK IVAN «Pieta»
1974 Paper, pencil, chalk, 225x140 cm

89 3000$-5000%
NAZARENKO MAKSYM
«Yellow sky's celebration»

2017 Oil on canvas, 100x150 cm

90 5000%-7000%
BELIAEVA JULIA "Motherland”
2017 3D print, painting, 155x66x55 cm




#1 LoT NUMBER
7 000% - 9 000$ ESTIMATE

YKEXXEP AHATOJIIN
«BAININCBKMIA KOKCOXIM»
1986 MNonoTHo, onia, 170x280 cm

ZHEZHER ANATOLIY
«BAHLIY COKE AND CHEMICALS PLANT»
1986 Oil on canvas, 170x280 cm




H#2 0T NUMBER
700% - 900% ESTIMATE

XOPEHKO BOJIOAUMUP
«OHELBK. LPK»
1968 Manip, akBapesnsb, 35,5x43 cm

KHORENKO VOLODYMYR
«DONETSK. CIRCUS»
1968 Paper, watercolor, 35,5x43 cm

H#3 0T NUMBER
900% - 1 200$ ESTIMATE

XOPEHKO BoJioAUMUP
«4OBHW»
19607i pp, Manip, aksapens, 40x29 cm

KHORENKO VOLODYMYR
«BOATS»
1960s, Paper, watercolor, 40x29 cm

#4 0T NUMBER
900% - 1 200$ ESTIMATE

TULLKEBWY FPUTOPIN
«BEPTUKAJI LLUAXT»
19607i pp, Manip, aksapenb, 36x48 cMm

TYSHKEVICH GRYGORIY
«VERTICAL OF MINE»
1960s Paper, watercolor, 36x48 cm

(MPABOPYY / RIGHT)

#5 LoT NUMBER
7 000% - 9 000$ ESTIMATE

LLEPBATEHKO HOPIN
«[MIBHA BEYEPHA»
1970 MonoTHo, oniqa, 140x115 cm

SHCHERBATENKO YURIY
«LATE DINNER»
1970 Qil on canvas, 140x115 cm
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#6 LoT NUMBER
700% - 900% ESTIMATE

BEJIOB BIKTOP
«POBITHVKIA»
1980-Ti pp KapToH, onis, 50x62 cm

BIELOV VICTOR
«WORKERS»
1980s Oil on cardboard, 50x62 cm

#7 LoT NUMBER
1200% - 1 500% ESTIMATE

30PKO HOPIN
«MIBHIYHNW KPAK 3EMI»
1983 Manip, akBapenb 78x67 cM

ZORKO YURIY
«NORTHERN END OF THE EARTH»
1983 Paper, watercolor, 78x67 cm

(MPABOPYY / RIGHT)

#8 LoT NUMBER
3000% - 4 000% ESTIMATE

CUBUWPWH tOPIN

«MUXAII0 BOXI.

PIYAP MPUHC»

3i cepii «MOTVIBW TA MOTW BALLIT»
2015 MonoTHo, aBTOpChKa
TexHika,170x140 cm

SIVIRIN YURIY

«MYKHAILO BOZHILI.

RICHARD PRINCE>»

from series

«MOTIVES AND MOTIVATIONS»
2015 Canvas, author’s technique
170x140 cm

#8 Lot NUMBER

13



#9 LoT NUMBER
4 000% - 5 000% ESTIMATE

30PKO IOPIN
«TULLA»
1960-Ti pp lNMonotHo, onig, 105x75 cMm

ZORKO YURIY
«SILENCE»
1960s, Qil on canvas,105x75 cm

#10 LoT NUMBER
8 000% - 10 000% ESTIMATE

POMTBYPO OJIEKCAHOP
«MONNTbHNYKA»
2017 MonotHo, onig, 80x100 cm

ROITBURD OLEKSANDR
«ASHTRAY»
2017 Qil on canvas, 80x100 cm



#11 LoT NUMBER
4000% - 7 000% ESTIMATE

JIOMUKIH KOCTAHTUH
«MMOPTPET APYXNHW»
1970 MonoTtHo, oniq, 42x40 cMm

LOMYKIN KOSTYANTYN
«WIFE'S PORTRAIT»
1970 Oil on canvas, 42x40 cm

#12 Lot NUMBER
5000% - 6 000% ESTIMATE

KOLUEBWW CTEMAH, YEFOOAP BACWUJIb
«3VIMOBI CYTIHKI»
1965 MonoTHo, oniga, 90,5x130,5 cm

KOSHEVYI STEPAN, CHEHODAR VASYL
«WINTER TWILIGHT»
1965 Oil on canvas, 90,5x130,5 cm




#13 LoT NUMBER

(IIBOPYY / LEFT)

#13 LoT NUMBER
4,000% - 5 000% ESTIMATE

XOMEHKO JIECA
«JAYHA MALOHHA I11»
2004 MonoTHo, akpun, 140x115 cm

KHOMENKO LESIA
«DACHA MADONNA [11»
2004 Acrylic on canvas, 140x115 cm

#14 LoT NUMBER

#15 LoTNUMBER

#14 LoT NUMBER
4 000% - 6 000% ESTIMATE
HE/IOLLIOBEHKO ®EAIP

«[JOAPKW»
1972 MonoTHo, onia, 100x150 cm

NEDOSHOVENKO FEDIR

«MILKMAIDS»
1972 Oil on canvas, 100x150 cm

19

#15 Lot NUMBER
5000% - 7 000% ESTIMATE

CJIbOTATETPO

«COPLLUMIKIN»
1970 MonotHo, onia, 115,5x140 cm

SLIOTA PETRO
«POTS»
1970 Oil on canvas, 115,5x140 cm
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#16 Lot NUMBER

#17 LoT NUMBER

#16 LoT NUMBER
600% - 800% ESTIMATE
BOJIHEHKO OJIEKCAHAP

«PIKA LUEKCHA»
1968 KapToH, onis, 31,5x34 cm

VOLNENKO OLEKSANDR

«SHEKSNA RIVER»
1968 Oil on cardboard, 31,5x34 cm

21

#17 Lot NUMBER
1500% - 2 000% ESTIMATE

JIUCEHKO CEPTIA

<XATA»
[Mon10THO Ha KapToHi, oAis, 25,5x35,5 cM

LYSENKO SERHII

«_.ODGE»
Canvas on cardboard, oil, 25,5x35,5 cm



#18 LoT NUMBER
9 000% - 11 000% ESTIMATE

FErOMSAH BAJIEPIN
«CTAPA»
1970-1i pp. MonoTHo, onig, 205x100 cm

GEGOMIAN VALERII
«0LD WOMAN»
Oil on canvas, 205x100 cm

(MPABOPYY/ RIGHT)

#19 LoT NUMBER
6 000% - 8 000% ESTIMATE

MAMCIKOB BJIALICJIAB
«KATAMAPAHW»
2008 MonoTHo, onid, 125x100 cM

MAMSIKOV VLADYSLAV
«CATAMARANS»
2008 Oil on canvas, 125x100 cm




#20 LoT NUMBER #21 Lot NUMBER

#20 Lot NUMBER #21 Lot NUMBER

3000% - 4000% ESTIMATE 2000% - 3 000% ESTIMATE
MAMCIKOB MAKCUM FTAMLALL OJTbrA

«BE3 HA3BI» «OCETEP»

2015 MonoTHo, akpun, 100x100 cm 2016 MonotHo, akpun, 170x150 cm
MAMSIKOV MAKSYM HAIDASH OLHA

«UNTITLED» «STURGEON»

2015 Acrylic on canvas, 100x100 cm 2016 Acrylic on canvas, 170x150 cm

24 23
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H#22 L0oT NUMBER

#23 LoT NUMBER

(JIBOPYY / LEFT)

H#22 10T NUMBER
1200% - 1 500% ESTIMATE

COKOJ10B IoPI/

«KIHHOTA BY[JbOHHOI 0>
1992 Tpadika, 50x40 cm

SOKOLOV YURII
«BUDIONNYI CAVALRY»
1992 Graphic, 50x40 cm

27

H#23 LoT NUMBER
4 000% - 5 000% ESTIMATE

YMYKAH OJIEKCAHAPA
«BPEXHEB>
2015 Konax 115x105 cm

CHYCHKAN OLEKSANDRA
«BREZHNEV»
2015 Collage 115x105 cm






#25 LoT NUMBER

#26 LoT NUMBER

(J1IBOPYY /LEFT)

#25 LoT NUMBER
6 000% - 7 500% ESTIMATE

CENIbCbKWIA POMAH

«BIBYAPI»
1960-Ti pp. Manip, kapToH, onis 53x72 cMm

SELSKYI ROMAN

«SHEPHERDS»
1960s Paper, cardboard, oil, 53x72 cm

31.

#26 LoT NUMBER
2000% - 3000% EsTIMATE

YErOJJAP BACWJ1b

«Yy [10J11»
1970-i pp. KapToH, onis, 46,5x76 cMm

CHEGODAR VASYL
«IN THE FIELD»
1970s Oil on cardboard, 46,5x76 cm
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#27 LoT NUMBER

#28 LoT NUMBER

33

#25 LoT NUMBER

#26 0T NUMBER

(JIBOPYY/ LEFT)

#27 LoT NUMBER
5000% - 7 000% ESTIMATE

JOBP>XAHCbKWIA BIKTOP
«OOHTAH»
1960 MonoTtHo, onig, 99x95,5 cm

DOBRZHANSKYIVIKTOR
«FOUNTAIN»
1960 Qil on canvas, 99x95,5 cm

#28 LoT NUMBER
1500% - 2 000% ESTIMATE

HOXHO IBAH
«3MA»  1950-Ti pp.
[MonoTHo Ha kapToHi, onlig, 35x50 cm

YUKHNO IVAN
«WINTER», 1950s
Canvas on cardboard, oil, 35x50 cm




34

#29 LoT NUMBER

#30 Lot NUMBER [triptych]

35

(JIBOPYY / LEFT)

#29 LoT NUMBER
2 000% - 3000% ESTIMATE

LUEMCE[IIHOBA EJIbMIPA
«ATABA»

3i cepi

«OCTAHIN KPVIMCBKNW AJTbEOM»
2017 MonoTHo, onig, 145x200 cm

SHEMSEDINOVA ELMIRA
«AGAVE»

from series

«LAST CRIMEAN SKETCHBOOK»
2017 Oil on canvas, 145x200 cm

#30 Lot NUMBER
5000% - 6 000% ESTIMATE

LUEMCE[IHOBA EJIbMIPA
«KUMAPNCK» TPUTTTUX

3i cepil

«OCTAHIN KPVIMCBKNI AJTbEOM»
2017 MonotHo, onia 180x390 cm

SHEMSEDINOVA ELMIRA
«CYPRESSES» TRIPTYCH

from series

«LAST CRIMEAN SKETCHBOOK»
2017 Qil on canvas, 180x390 cm




#31 Lot NUMBER
3000% - 4 000% ESTIMATE

INNTAXOBATETAHA
«YEPBOHA LLAMOYKA»
2000 MonoTHo, onigd, 90x63 cM

ILLIAKHOVA TETIANA
«RED RIDING HOOD»
2000 Oil on canvas, 20x63 cm

#32 LoT NUMBER
3000% - 4 000% ESTIMATE

YNMYKAH OABUL, TOMAITOP
«[10TOMM»
2010 MonoTHo, onig, 120x150 cm

CHYCHKAN DAVYD, HOMA IGOR
«FLOOD»

2010 Oil on canvas, 120x150 cm




38

#33 LoT NUMBER

#33 L0T NUMBER
1500% - 2 000% ESTIMATE

MIKYJb HOPIA
«KYBICTMYHA TOJ10BA»
2015 MonoTHo, onig, 50x70 cm

PIKUL YURII
«CUBIST HEAD»
2015 Qil on canvas, 50x70 cm

#34 0T NUMBER
1500% - 2 000% ESTIMATE

MAPKMAH NABJ10
«MYPAXW»
MonoTtHo, onia 147x196 cm

KHOMENKO LESIA
«DACHA MADONNA [11»
2016 Oil on canvas, 147x196 cm

#35 LoT NUMBER
1500% - 2 000% ESTIMATE

THUNNLbKA KCEHIA
«JTIOCTEPKO»
2014 MonoTHo, akpuna, 100x100 cm

HNYLYTSKA KSENIA
«MIRROR»

#34 10T NUMBER

2014 Acrylic on canvas, 100x100 cm



40

#36 LoT NUMBER

#36 LoT NUMBER
3000% - 4 000% ESTIMATE

LUYBIHA MAPIA
«CBUHOMATKA»
2004 lMonoTHo, onig, 152x200 cm

SHUBINA MARIA

«SOW»
2004 Oil on canvas, 152x200 cm

#37 LoT NUMBER

#37 LoT NUMBER
6000% - 7 000% ESTIMATE
FPAYEB AHATOJ1IN

«PIYKA»
1966 MonoTtHo, onis, 130x200 cMm

HRACHEV ANATOLIY

«RIVER»
1966 Oil on canvas, 130x200 cm

41
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#38 Lot NUMBER

H#39 LoT NUMBER

#40 LoT NUMBER

#38 LoT NUMBER
700% - 900% ESTIMATE

FEPLIEHOK BIKTOP

«CEVHEPW»
1966 MNManip, odopr, akBaTiHTa, 40,59%61,5 cM

HERTSENOKVICTOR

«SEINERS»
1966 Paper, etching, aquatint, 40,5x61,5 cm

#39 LoT NUMBER
1200% - 1 500% ESTIMATE

FEPLIEHOK BIKTOP
«BIOPOLPKEHHA OHITTIPOIECY»
1980 Manip, odoprT, akBaTiHTa, 46,5x63 cM

HERTSENOK VICTOR
«DNIPROGES REVIVAL»
1980 Paper, etching, aquatint, 46,5x63 cm

43

#39 Lot NUMBER

(MPABOPYY/ RIGHT)

#40 LoT NUMBER
900% - 1 200% ESTIMATE

XOPEHKO Bos1IOAMMUP
«B HA HABEPEXHY»
1962 Manip, akBapens, H4x41cum

KHORENKO VOLODYMYR

«WATERFRONT VIEW»
1962 Paper, watercolor, 54x41 cm



#41 LoTNUMBER H#42 0T NUMBER

#39 Lot NUMBER

#41 LoT NUMBER
4 000% - 5 000% ESTIMATE

BEJIAEBA HOJTIA
«POBITHNYW KJTAC.
MOCTIHTEPHET PEAJTIBM»
2017

LUndpose mucteuTso,
boToapyK Ha antoMiHiT,
168x100 cm

KHOMENKO LESIA
«WORKING CLASS.

POST INTERNET REALISM»
2017

Digital art

print on aluminium,
168x100 cm

(MPABOPYY/ RIGHT)

#42 10T NUMBER
900% - 1 200% ESTIMATE

XOPEHKO BoJIOOUMUP
«PVIBALIbKA CIM"H»
1962

Manip, akBapens, S4x41cm

KHORENKO VOLODYMYR
«FISHERMAN FAMILY>»
1962

Paper, watercolor, 54x41 cm

45



#43 LoT NUMBER
2 000% - 3 000% ESTIMATE

KONECHUK BOPUC
«BUHOIPAL»

1970-i pp. KapToH, onis, 69,5x49 cMm
KOLESNYK BORYS

«GRAPES»
1970s Oil on cardboard, 69,5x49 cm

#44 | 0T NUMBER
14 000% - 15 000% ESTIMATE

KONECHUK BOPUC
«KYNANBHWLI»
1965 MonoTHo, oniga, 68x136 cm

KOLESNYK BORYS
«BATHERS»
1965 Oil on canvas, 68x136 cm

#43 LoT NUMBER #44 | 0T NUMBER

Moy kk\ .




#45 o1 NUMBER

#46 0T NUMBER

(J1IBOPYY / LEFT)

H#45 LoT NUMBER
1200% - 1500% ESTIMATE

FEPLUYHI-TAJTATAH TETAHA

«HA PUHOK»
2017 MonotHo, onig, 90x60 cm

HERSHUNI-HALAHAN TETYANA

«TO THE MARKET»
2017 Oil on canvas, 90x60 cm

49

#46 0T NUMBER
650% - 800% ESTIMATE

LLUABENbHIKOB HOPIN

«KOXEH OEHb

BCE PAAICHILLE XNTW»

2015 MonoTHo, onig, NpuHT, 109152 cm

SHABELNIKOV YURII
«EVERY DAY MORE JOYFUL LIFE»
2015 Qil on canvas, print, 109x152 cm




H#47 0T NUMBER
4,000% - 5 000% ESTIMATE
5EJIOB BIKTOP

«BECHA'Y KPVMBBACI»
1978 MonotHo, onia, 115x150 cM

BIELOV VIKTOR
«SPRING IN KRIVBASS»
1978 Qil on canvas, 115x150 cm

.50

H#47 LoT NUMBER

(MPABOPYY / RIGHT)

#48 LoT NUMBER
500% - 600% ESTIMATE

FEPLIEHOK BIKTOP
«["OPHOBWW SAMOPIKCTAI»
1960 Manip, Byrinns, 18,5%x25 cm

HERTSENOK VIKTOR
«BLAST FURNACES WORKER
OF ZAPORIZHSTAL»

1960 Paper, coal, 18,525 cm

H#48 o7 NUMBER




(IBOPYY / LEFT)

#45 (0T NUMBER
1 000% - 1 200% ESTIMATE

YYPCIH IFOP
«AHIMPOBCHKI JOKIN»
2005 dpyk Ha nonoTHi 64x87 cMm

CHURSIN IHOR
«DNIPRO DOCKS»
2005 Print on canvas 64x87 cm

#50 Lot NUMBER
1 100% - 1 500% ESTIMATE

30PKO 0PIV
«[JTABKA»
1974 Manip, akBapens, 60x70 cm

ZORKO YURIY
«MELTING STEEL»
1974 Paper, watercolor, 60x70 cm

52

#49 L 0T NUMBER

#51 LoT NUMBER
1100% - 1 500% ESTIMATE

30PKO 0PIV
«BY[IBEJSTbHI KPAHW»
1974 Manip, akBapens, 60x70 cm

ZORKO YURIY
«CONSTRUCTION CRANES»
1974 Paper, watercolor, 60x70 cm

#50 Lot NUMBER

H#48 LoT NUMBER

#51 LoT NUMBER
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#52 o1 NUMBER

(1IBOPYY / LEFT])

#52 LoT NUMBER
800% - 1 200% ESTIMATE

FEPLEHOK BIKTOP
«[JOMHW 3AMNOPPKCTAJTHO»
1969 Manip, cyxa ronka, 31x22,5 cm

HERTSENOK VIKTOR
«ZAPORIZHSTAL

BLAST FURNACES»

1969 Paper, drypoint, 31x22,5 cm

#53 LoT NUMBER
1200% - 1 500% ESTIMATE

FEPLLEHOK BIKTOP
«PEKOHCTPYKLIA

LOOMHW HA 3ATTOPDXCTAI»

1961 Manip, cyxa ronka, 47,5%x28,5 cm

HERTSENOK VIKTOR

«BLAST FURNACES
RECONSTRUCTION

IN ZAPORIZHSTAL»

1961 Paper, drypoint, 47,5x28,5 cm

#53 LoT NUMBER

55
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#54 Lo NUMBER

#55 LoTNUMBER

(J1IBOPYY / LEFT)

#54 Lo NUMBER
1200% - 1 500% ESTIMATE

30PKO 0PIV
«[JOPOIA HA 3ABO[»
1974 MNanip, akBapens, 60x70 cMm

ZORKO YURIY
«FACTORY ROAD»
1974 Paper, watercolor, 60x70 cm

(JIIBOPYY / LEFT)

#55 Lot NUMBER
1200% - 1 500% ESTIMATE

30PKO 0PIV
«[1BIP LLUAXTIN»
1960-Ti pp. Manip, akBapenb 42x61,5 cMm

ZORKO YURIY
«MINE YARD»
1982 Paper, watercolor, 60x70 cm

H#56 LoT NUMBER
1 000% - 1 200% ESTIMATE

XOPEHKO BoJIOAMMUP
«TEPVKOHW»
1960-Ti pp. Manip, akBapenb 42x61,5 cMm

KHORENKO VOLODYMYR
«TERRICONES»
960s Paper, watercolor, 42x61,5 cm

#57 Lot NUMBER
1 000% - 1 200% ESTIMATE

30POK 0PI
«POBOYA 3MIHA»
1974 Manip, akBapenb 55x62 cM

ZORKO YURIY
«WORKING SHIFT»
1974 Paper, watercolor, 55x62 cm

#56 LoT NUMBER

#57 LoTNUMBER

57
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#58 Lot NUMBER

#59 Lot NUMBER

59

(JIBOPYY / LEFT)

#58 Lot NUMBER
5000% - 6 000% ESTIMATE

r'YCEBITOP

«IBMOKA OOMOMOIA»
2004-2005 MonoTHo, onig, 96x142 cm

HUSEV IHOR
«AMBULANCE»
2004-2005 Oil on canvas, 96x142 cm

#59 Lot NUMBER
1rp/g - 1$ ESTIMATE

KAOWPOBA )KAHHA
«KOBBACA»
2017 KaminHa, uemeHT 8,4x3x1,2 kr

KADYROVA ZHANNA
«SAUSAGE»
2017 Stones, cement, 8,4x3x1,2 kg




#61 Lot NUMBER

(JIBOPYY/LEFT)

#58 Lo NUMBER
4000% - 5 000% ESTIMATE

MAMCIKOB MAKCUM

«BE3 HA3BW»
2016 MonoTHo, akpun 100x80 cMm

MAMSIKOV MAKSYM

«UNTITLED»
2016 Acrylic on canvas, 100x80 cm

61

#61 LoTNUMBER
3000% - 5000% ESTIMATE

MAMCIKOB MAKCUM
«BE3 HA3BW»
2016 MonoTHo, akpun 80x100 cMm

MAMSIKOV MAKSYM
«UNTITLED»
2016 Acrylic on canvas, 80x100 cm
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#6207 NUMBER

H#62 0T NUMBER
800% - 1 200% ESTIMATE

FEPLUYHI-TANATAH TETAHA
«MNAFXKHNL»
2017 MonoTHo, onig, 50x70 cm

HERSHUNI-HALAHAN TETIANA
«WOMEN ON THE BEACH»
2017 Oil on canvas, 50x70 cm

62

(MPABOPYY / RIGHT)

#63 LoT NUMBER
3000% - 4 000% ESTIMATE

CTONAPEHKO NETPO
«[APAY 1O
1960-Ti pp. KapToH, onis, 70x38 cm

SHEMSEDINOVA ELMIRA
«COUPLE IN THE BOAT»
1960s Oil on cardboard, 70x38 cm

H#63 LoT NUMBER




#64 o1 NUMBER
3000% - 4 000% ESTIMATE

LLMOHBbKO FPUIOPIN

«CMNOPT»
1970-7i pp. MonoTHo, onis, 60x94 cm

SHPONKO HRYHORII

«SPORT»
1970s Oil on canvas, 60x94 cm

#6401 NUMBER

#59 LoT NUMBER

#65 Lot NUMBER

#65 Lot NUMBER
4 000% - 5 000% ESTIMATE
FEPYC BOPUC

«HA TIPOIYIAHLL >
1965 MonoTtHo, onia, 100x150 cm

HERUS BORYS

«ON A WALK»
1965 Oil on canvas, 100x150 cm

64

(MPABOPYY/RIGHT)

#66 LoT NUMBER
10 000% - 12 000% ESTIMATE

3APELIbKWA BIKTOP
«[MOPTET J1. MIPOHOBOI»
1973 Manip, ryaw 60x70 cMm

ZARETSKYIVICTOR

«L_. MIRONQVA»
1973. Paper, gouache, 70x60 cm

#66 Lot NUMBER

63



#67 LoT NUMBER

H#59 LoT NUMBER

66

#67 LoT NUMBER
2 500% - 3000%$ ESTIMATE

BAMHLUTEMH MUXAWJIO (MOICEN)
«ECKI3. BATBKO.»
1972 KaptoH, onis, 50x35 cM

VAINSTEIN MYKHAILO
«SKETCH. FATHER.»
2004 Acrylic on canvas, 140x115 cm

H#68 Lot NUMBER
4000% - 5 000% ESTIMATE

BAMHLUTEMH MUXAIJI0 (MOICEN)

«[AAHE»
1976 MonotHo, oniga, 70x60 cM

VAINSTEIN MYKHAILO

«HAIANE>»
1976 Oil on canvas, 70x60 cm

H#68 Lot NUMBER

67



#69 LoT NUMBER
7 000% - 9 000$ ESTIMATE

3ALIEMIHA 3IHAIQA
«CIM'§»
1969 MonotHo, onia, 127x177 cm

ZATSEPINA ZINAIDA
«FAMILY»
1969 Qil on canvas, 127x177 cm
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#70 Lot NUMBER

#70 Lot NUMBER
2 500% - 4 000% ESTIMATE

CO0JIOBMOBA KATEPUHA
«CIMOPTCMEHKA»
2012 MonoTHo, akpun 149x115 cMm

SOLOVYOVA KATERYNA
«SPORTSWOMAN»
2012 Acrylic on canvas, 149x115cm

#71 Lot NUMBER

#71 Lot NUMBER
1500% - 2 000$ ESTIMATE

FEPLUYHI-TANATAH TETAHA
«3A KYJNICAMIN»
2017 MonoTHo, onig, 100x80 cm

HERSHUNI-HALAHAN TETYANA
«BEHIND THE SCENES»
2017 Oil on canvas, 100x80 cm



#72 LoT NUMBER

#73 LoT NUMBER
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(IIBOPYY / LEFT)

#72 LoT NUMBER
3000% - 4 000% ESTIMATE

FEPACIMOBA IPUHA
«[ABNIH»
2012 MonotHo, oniga, 110x90 cm

GERASYMOVA IRYNA
«PEACOCK»
2012 Oil on canvas, 110x90 cm

#73 LoT NUMBER
6 000% - 8 000% ESTIMATE

MAMCIKOB BNALUCIAB
«[PUYAST»
2005 lMonoTHo, onig, 100x140 cm

MAMSIKOV VLADYSLAV
«WHARF»
2005 Oil on canvas, 100x140 cm




#74 0T NUMBER
3000% - 5000% ESTIMATE

COJI0BMOBA KATEPUHA

«TICTEYKO»
2006 lMonoTHo, onig, 114x144 cm

SOLOVYOVA KATERYNA
«CAKE»
2006 Oil on canvas, 114x144 cm

#74 0T NUMBER

#75 LoT NUMBER [DIPTICH)

#75 LoT NUMBER [ DIPTYCH)
2 000% - 3000% ESTIMATE

MAJNIIHOBCbKA TETAHA
«KJTACKA XAHPY>» Ounmix
2016 MonotHo, oniga, 100x60 cm

MALINOVSKA TETYANA
«CLASSIC GENRE» DiprycH
2016 Oil on canvas, 100x60 cm



76

#76 LoT NUMBER

#76 0T NUMBER
6 000% - 8 000% ESTIMATE

POMTBYP[ OJIEKCAHLP
«["PAHATW»
2017 MonoTHo, onig, 40x80 cm

ROITBURD OLEKSANDR
«GRENADES»
2017 Oil on canvas, 40x80 cm

(MPABOPYY / RIGHT)

#77 LoT NUMBER
4 000% - 5 000% ESTIMATE

BEAPUHOBA-KYJIEBA BIPA
«HATHOPMOPT. MIALIOSTYCU»
1987 MonotHo, onig, 85x75 cM

BARINOVA-KULEBA VIRA
«STILL LIFE. GLADIOLUS»
1987 Oil on canvas, 85x75 cm

#77 LoT NUMBER

77
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#78 Lot NUMBER 9 L
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(JIIBOPYY / LEFT)

#78 Lot NUMBER
3500% - 4 000% ESTIMATE

BOXKIN MUXAMNO
«YAOBAHHSA»
1973 MonoTtHo, onia, 90x70 cMm

BOZHII MYKHAILO
«TEATIME»
973 Oil on canvas, 90x70 cm

#79 Lot NUMBER
3500% - 4 000% ESTIMATE

CTONIAPEHKO NMETPO
«HABEPEXHA»
1960-Ti pp. KapToH, onis, 52x73,5 cm

STOLIARENKO PETRO

«QUAY»
1960s Oil on cardboard, 52x73,5 cm

78 79
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#80 Lot NUMBER

#81 LoT NUMBER (DIPTICH)

(IBOPYY / LEFT)

#80 Lot NUMBER
800% - 1 000% EsTIMATE
KOBAJIEHKO CEMEH

«[TOCOJTHYXIN»
1969 KapToH, onisi, 48x41cm

KOVALENKO SEMEN
«SUNFLOWERS»
1969 Qil on cardboard 48x41cm

81

#81 Lot NUMBER
800% - 1 000% ESTIMATE

No3a€eB CEVPFIVIV
«KPUMCBKINW TTEN3AXK»
1999 KapToH, onis 34x48 cMm

POZDIEIEV SERHII
«CRIMEAN LANDSCAPE»
1999 Oil on cardboard 34x48 cm



82

H#82 LoT NUMBER

(IBOPYY / LEFT])

#82 LoT NUMBER
22 000% - 28 000% ESTIMATE

LUMLLIKO CEPTI
«J1IC»
1951 MonotHo, onia, 120x110 cM

SHYSHKO SERHII
«WO0O0D»
1951 Qil on canvas, 120x110 cm

#83 Lot NUMBER

#83 LoT NUMBER
9 000% - 12 000% ESTIMATE
LIMLLIKO CEPFI/

«BECHAHWI PAHOK>
1959 MonoTtHo, onig, 33,5x48 cMm

SHYSHKO SERHII
«SPRING MORNING»
1959 Oil on canvas, 33,5x48 cm

83



84

#84 0T NUMBER

#84 0T NUMBER
7 000% - 9 000% ESTIMATE

BE3YINUMA JAHWIO
«HN30BNHA»
1952 MonoTtHo, oniga, 98x143 cM

BEZUHLYI DANYLO
«_LOWLANDI»
1952 Oil on canvas, 98x143 cm

#8D5 LoT NUMBER

85

#85 Lot NUMBER
5000% - 6 000% ESTIMATE

BE3YIIUA JAHWUIIO
<OKYPABJTI»
1953 MonoTHo, onig, 80x100 cm

BEZUHLYI DANYLO
«CRANES»
1953 Oil on canvas, 80x100 cm



H#86 LoT NUMBER

H#86 LoT NUMBER
1500% - 2 000% ESTIMATE

AKYBEHKO AJIIHA
«BE3 HA3BIW»
2015-2016 MNonotHo, onis, 100x100 cMm

YAKUBENKO ALINA

<UNTITLED»
2015-2016 Oil on canvas, 100x100 cm

#87 Lot NUMBER

#87 Lot NUMBER
2 000% - 3000% ESTIMATE

AKYBEHKO AJTIHA
«BE3 HA3BW»
2015-2016 MNonotHo, onig, 1121,5x99,5 cm

YAKUBENKO ALINA

«UNTITLED»
2015-2016 Oil on canvas, 121,5x99,5 cm




88

#88 LoT NUMBER

H#89 Lot NUMBER

89

(JIIBOPYY / LEFT)

#88 LoT NUMBER
9 000% - 12 000% ESTIMATE

OPAHK IBAH

«OMNNAKYBAHHA»

1974

[Manip, oniBeupb, kpenga, 225x140 cMm

FRANK IVAN
«PIETA»
1974 Paper, pencil, chalk, 225x140 cm

#89 Lot NUMBER
3000% - 5000% ESTIMATE

HA3APEHKO MAKCUM
«CBATO XOBTOIO HEBA»
2017 MNonotHo, onig, 100x150 cMm

NAZARENKO MAKSYM
«YELLOW SKY'S CELEBRATION»
2017 Oil on canvas, 100x150 cm




#90 Lot NUMBER
5000% - 7000% EsTIMATE

BENIAEBA ON1IA
«BATBKIBLLIHA-MATI>»
2017 3D apyk, dapba 155x66x55 cMm

BELIAEVA JULIA
«MOTHERLAND»
2017 3D print, painting, 155x66x55 cm
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BAPUHOBA-KYJIEBA BIPA (Hapopunaca B 1938 p.) - BunatHa

KpalHCbKa XyA0XKHULUS | nefaror, 3acnyxxeHuin fisd mucteyrs YPCP
{1989 p.), Hapoarui XﬁnOXHMKYKpaTHM 2009 p.). Haguanacs B KXI
(MaticTephst BikTopa Ny3upbkosal iy TBopunx MaiicTepHsix Akagemir
mucTeuTs CPCP nig kepisHuuTBoM Cepris [purop'eBa. CtaxkyBanacsy
Bepnini. Bipa BapvHosa-Kyneba Bonogie opuriHanbH1M cTuneM, B AKOMY
3aBX Ay byB ACKPaBO BMPa>XXeHWIA HaLOHabHWI XapakTep, opraHiyHo
noefHyBanuncs GosnbkaopHi, eTHorpadIiuHi MOTUBK Ta eNeMEHTU HapOLAHOI
ikoHw. Bipa BapuHosa-Kyneba ofjHa 3 nepLuvix BUIALLINA Ha MPECTUXHI
CBITOBI @ayKL{ioHW, 1T N0M0THA ToprytoTbes Ha «KpicTiz» Ta «CoTbi» 3 1989
poky. TBOpY XYLOXKHWL, NpeACTaBseHi B HauioHanbHOMY XyL0XHbOMY
My3€i YKpalHu, B YNCIEHHUX My3€eWHVIX, ranepenHnx i npuBaTHUX
konekuisx B Ykpaini, CLUA, Kanani, @iHnanaii, LLseiuapir,
BenukobpwvTaHiiTa B iHLWWX KpaiHax.

BE3YITIUU BAHWJIO (1914-1977 pp.] - ykpaiHCbKMIA XYA0KHNK,
Hanexas go Kuiscbkol Wwkonu xumsonucy. Hasyascs y Kuiscekomy
XYBOXHBOMY IHCTUTYTI, MalicTepHs Kapna Tpoxumerka. 3 1945 poky
NOCTINHWI eKCMOHEHT BCeYKPalHCbKKX, @ 3 958|é30|<y - 3apybidKHUX
Buctasok ([onbLua, Anowia, Yexocnosauunna, Kanaga, LLsews).
Y1954 p., 1958 p. Ta B 1967 p. B Knesi Bigbynmcsa nepcoHanbHi BUCTaBKM
XYBOXHMKa. [paLoBaB y KaHpax nersaxy, HaTopMopTy, NopTpeTa.
onotHa JaHvna besyrnoro no3HavaloTbCs NPOAYMaHO0 KOMMO3ULIEL,
[LOCTOBIPHICTIO 300pakeHoro, Ma>kopHot KObOPOBOIO Famolo.
PoboTn npefcTaBneHi B HaLioHanbHOMY XyA0XKHBOMY My3€i YkpaiHu, y
xypoxHix My3eax Opecu, MonTtasn, Cym, Yephirosa ta B AnynkuHCbKOMY
nanaui-mysel.

BEJI0OB BIKTOP (1925-2004 pp.) - ykpaiHCbkuil XnMBonmceLb, BigoMui
nensaxucT, noptpeTucT. Hasuascs y [JHinponeTpoBcbKoMy XyA0KHE0MY
YUWUIIULL Y 38CNTyXXeHOro aiadva MucTeuTs Muxaiina MNaHiHa. Topy MuTLA
3aBOPOXYIOTb 0COBNMBOCTAMM MO0 CBITOCMIPUAHATTSA Ta CBOEPILHOIO
>KMBOMMUCHO MaHepoto. 306paskeHHs iHyCTpianbHOro Ner3axy Taxie [0
KOHKPETHOCTI, TeMnepaMeHTHOCTI, BaraTonnaHoBoCTI Ta NaHOPaMHOCTI,
AKi MIAKPeCoTLCA Y KOXXHOMY MOTUBI. BikTop Benos HaTypy

cnpuiiMae besnocepenHbo, fy>Ke NPUPOAHO, be3 30BHILLHLOI eMOLIAHOT
nopwvByacTocTi. B oro nonoTHax npesastoe NpocToTa 3acobiB MoK
XYLOXHWKa, YiTka KoMNo3uLiiiHa pisHoBara. Pobotu BikTopa

Benosa 3bepiratoTbcs y BITHN3HAHUX MY3EMHMX | TPUBATHUX 3iBpaHHSX,
a3 noyvatky 2000-x ycriWHO NPoLalTLCS Ha MiXKHAPOLAHYMX ayKLIOHaX,
30KkpeMma Ha Toprax «KpicTi» y JIoHA0HI.

BENAEBA HOJIA (Hapoaunaca B 1988 p.) - ykpaiHcbka XyaoKHNLS,
3akiHumna K1iBCbKWi Aep>XaBHUN IHCTUTYT AeKOpaTUBHO-NPUKNAAHOrO
MUCTeLTBa Ta An3aiHy iM. M. Boitdyka (2011 p.). Y cgoiii TeopyocTi Hnig
bBensesa Ha ‘-inTeBOM{/piBHi Bif0bpaXkae 3pyLIEHHS Y KyIbTYpPHOMY
dopMyBaHHi cyyacHoi Ykpainu. 3 2012 poky bepe y4acTb B rpynosux i
nepcoHanbHKMX BUCTaBkax B YkpaiHi, EBponiTa CLLA. FOnia bensesa
NPaLLIoE 3 LUMPOKMM CNEKTPOM CyHaCHUX MefiyMiB: BIpTyaflbHOO
peanbHicTio, digital art, oTorpadieto Ta HeoHOM.

BOXKIM MUXAWUIO (1911-1990 pp.] - yKpaiHCbKMiA XyQ0KHWK, MaiCTe
xar;foaoro XXMBOMWCY, laypeat fepxasHol npemiiim. 1. LLesuerka (1974
p.J. XymoxHto ocsiTy 3006y8 y Mukonaesi, 6isbliy 4aCTUHY XUTTS NPOXUB
B Opeci. MixxHapoaHe BU3HAHHS NpUIALLNO [0 Xg,[l,O>KHI/IKa y 1957 poui,
KO XXMBOMWCHWIA NopTpeT «MepicecTpa» ﬁ‘?S p.) Bys ynocToeHnit
OpoH30BOT Mefjani Ha BCECBITHIV BUCTaBL y bprocceni. 3HakoBVM TBOPOM
B YKpalHCbKOMY MUCTELTBI Apyrol monoBuHM XX cT. cTana poboTa «dymn
Mo, aymm» (1959-1940 pp.), wio BinTeoptosana BennuHnii 0bpas Tapaca
LLleBuerka. CboronHi pobotn Muxaiina Boxisa 3bepiratoTsbes
HaMBINbLLIMX XY[OXKHIX My3esx YKpaiHv Ta y NprBaTHUX KONeKLisX.

BAWHLUTEWH MUXAMIO (MOICEM) (1940-1981 pp.) - ykpaitcbknii
xmBonunceLb i rpadik, 3aCHOBHUK YKPaiHCbKOT MOAeNi CyBOPOro CTUI |
HaMbINbLL SCKpaBwii Moro NpeAcTaBHUK. YueHb Muxaiina Xmenbka B KXI
(1965 p.) Ta Cepris [purop'esa y TBOpUMX MalicTepHax Akafemii MACTeLTB
(1967 p.J. MomiTHa nocTaTb y aHaeprpayHaHoMy MyicTelTsi 60-70-x pokis.
Muxanno - aBTOp TeMaTVYHVIX KaPTWH Ta Nei3axis, NpoTe 0cobnee MicLe

y TBOPYOMY 10pODKY XYA0XHVKa 3aiMal0Th NOPTPETV | ABTOMNOPTPETY.
3aliMaBcs nnacTrkoto Manux dopM. 3HadHa YacTuHa pobiT BaviHwTeliHa
nepebyBae 3apa3y npusaTHux konekuisx Esponu, CLLA i I3pains.
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BARYNOVA-KULEBA VIRA (born in 1938). Vira Barynova-Kuleba
is a renowned Ukrainian artist and teacher, the Honoured Artist of
the Ukrainian Social Socialist Republic (1989), the People’s Artist of
Ukraine (2009). Vira studied at the Kyiv Art Institute (the studio of V.
Puzyrkov). She also attended the Artistic Studios of the Academy of
Arts of the USSR, supervised béS. Hryhoriev. Ms Barynova-Kuleba
further interned in Berlin. Vira Barynova-Kuleba has a unique style.
It always stands out with its vivid national component, harmoni-

ous combination of the folklore and ethnographic motives and the
elements of folk icons. Vira Barynova-Kuleba was one of the first to
establish herself at prestigious international auctions. Christie’s and
Sotheby's have auctioned her art since 1989. The painter’'s works can
be found at the National Art Museum of Ukraine, iIn numerous muse-
um, gallery and private collections in Ukraine, USA, Canada, Finland,
Switzerland, United Kingdom and other countries.

BEZUHLYI DANYLO (1914-1977) was a Ukrainian painter, belonged to
the Kyiv school of painting. Studied at the Kyiv Art Institute, atelier of Karp
Trokhimenko. Since 1945 Danylo Bezuhlyi was the permanent exhibitor
of all-Ukrainian art exhibitions. Since 1958 he participated in foreign art
exhibitions [Poland, Japan, Czechoslovakia, Canada, Sweden). Danylo
Bezuhlyi's personal exhibition was held in Kyivin 1954, 1958 and 1967.
Worked in the genres of landscape, still life, portrait. Paintings of Dan?/wlo
Bezuhlyi are marked by a thoughtful composition, the authenticity of the
illustrated and major color scheme. The artist's artworks are part of the
collection of the National Art Museum of Ukraine, Odesa, Poltava, Sumy,
Chernihiv Art Museums and of the Alupka Palace Museum.

BIELOV VICTOR (1925-2004) was a Ukrainian painter. Victor studied

at the Dnipropetrovsk Art College under the supervision of honoured
artist Mykhailo Panin. The style of Bielov's art is mesmerizing: he is very
particularin his artistic manner and worldview. Bielov's art is dominated
by landscapes. Victor is fascinated by the reproduction of all the nature’s
shades. The land and the people are Bielov's key subjects. The artist’s
landscapes radiate the touching lyricism and life-asserting optimism.
Bielov's artis owned by Ukrainian museums and private collectors.
Since early 2000s, Victor Bielov has also been successful at international
auctions, including Christie’s in London.

BELIAEVA JULIA (born in 1988] is a Ukrainian artist, graduated from
Kyiv M. Boychuk State Institute of Decorative and Applied Art and Design
(2011). Julia Beliaeva's creative actlv%reﬂectsont e sensual level shifts
in the cultural formation of modern Ukraine. Since 2012, participates in
Proup and personal exhibitions in Ukraine, Europe and the USA.Julia Be-
1aeva works with a wide range of contemporary mediums: virtual reality,
digital art, photography and neon.

BOZHII MYKHAILO (1911-1990) was a Ukrainian artist. Bozhii is known
for his EAenre pamtlng. He is a laureate of the Shevchenko National Prize
(1974). Mykhailo got his artistic training in Mykolalv, although he spent
most of his life inOdesa. Mykhailg Bozhii became internationally famous
in 1957 when his painted portrait “The Nurse” (1955) was awarded a
bronze medal at the International Exhibition in Brussels. Bozhii's piece

Thoughts, My Thoughts” (1959-1960 pp.) inspired by the powerful poem
by Taras Shevchenko has become one of the key works of the Ukrainian
art at the second half of the XX century.Today, Mykhailo Bozhii's art can be
found in the collections of the most important art museums of Ukraine as
well as in private collections.

VAINSHTEIN MYKHAILO (MOISEI) (1940-1981) was a Ukrainian
painter and %raphm artist. Vainshtain was one of the artists of the 1960s
movement. He was a founder of the Ukrainian model of the "Severe Style”
and has been considered its most prominent figure. At the Kharkiv Art
Institute, Vainshtein was supervised by Mykhailo Khmelko (1965) and by
Serhii Hryhoriev at the Art Studies of the Academy of Arts (1967). Vain-
shtein painted thematic pieces and landscapes. However, his portraits and
self-portraits stand out the most among all of his works. It isin Vainshtein's
portraits and self-portraits that his style is very particular. Mykhailo also
did small sculptures. The major part of Mykhailo (Moisei] Vainshtein's art
has ended up In private collections in Europe, US and Israel.

BOJIHEHKO OJIEKCAHAP (Hapoansca B 1941 p.) - ykpaiHcbkuii
XYAOXHWUK TeaTpy Ta negaror. B 1965 pou 3akiHume KuiBcbkimi
LepXaBHUI XYAOXHIA IHCTUTYT, dakynsTeT xuonucy. 3 1969 poky -
XYLOXHWK-N0CTaHOBHUK KMIBCbKOro AepskaBHOMo akafgeMiuHoro Teatpy
onepw Ta banety. PoboTu Onekcangpa BonHerka 3bepiratotsesy
NpvBaTHUX KonekL,isx B YKpaiHi Ta 3a KOpAOHOM.

FAUOALL OJIbIA (Hapogunacs 8 1991 p.) - Monopa ykpaiHcbka
xypoxHuugs. Mpatoe y ranysi MaaoHKy Ta xusonucy. Hasuanacby
HauioHanbHin akafgemii 0bpa3oTBOpYOro MUCTELITBA Ta apXiTEKTYpU
3a cneuianbHicTio “CueHorpadia Ta ekpaHHe MUCTeTBO . YuacHMUs
Mi>XXHapoAHOro CMMNO3iyMy Cy4acHOro MucTeLTBa «biptoyniis.

FEFOMSIH BAJIEPIU (1925-2000 pp.) - Bu3HauHMi ykpaiHCbK
XYLOXHUK BIPMEHCBKOr0 MoXoXeHHs, y4eHb MapTupoca Cap'sHa,
3aCHOBHUK XYA0XHbO-rpadiyHoro dakynsteTy Ogecbkoro negiHCTUTYTY,
HacTaBHMK BUOATHMX MaCTPIB 0eCbKol WKkonw. Cepef 10ro yuHis —
Onekcanap Poitbypa, Ceprin Jinkos i Bacune PsibyeHko.

[eromMsHa NpUHATO BBaXaTW NpeLiCTaBHUKOM Tak 3BaHOM0 Apyroro
0[,eCbKOro aBaHrapfy: B oro poboTax, Hacamnepen,y MOHyMeHTanbHUX
nopTpeTax, Big4yBa€ETbCSA eKCMpecis i TpariyHnii TemnepameHT

oro Buntens Cap'aHa. TeopuicTb [eromMsaHa cnoBHeHa BUAVMUIX

ano3iit Ha HEOPOMaHTVKIB-MOAEPHICTIB, 30KkpeMa Ha Bpybens. Ane

y BOgHOYac Ha MaHepy [eroMsiHa BNAKHyna Moro BnacHa biorpadisa -
BTpaTa baTbKIBLLUMHK | poanHW. BaTbko 1010, BifoMui akTop ApyTioH
XaHarsH, 3arMHyBy cTafiHCbKyx Tabopax, a cam XyL0XHWUK AOBI poKU
NoHeBIpABCS Mo okonumuax Coto3y; Moro XUTTS Lo 0AeCbKOoro nepiogy
Byno ykpan BaxkkmnM i HecTabinbHuM. OcTaHHI poku, Nicns cMepTi
LPY>XKNHK, TeroMsaH cTaB 3aTBOPHMKOM, MCaB eniyHi Mof0THa Ha TeMy
BIpMeHcbKol icTopil («Kprsase Becinng», «[lonym's cMyTky», «Jlioboso
3ananeHuin»). 3axutTa leromsaH He bpas yuacTiy BucTaskax: BiH by
3aHa/TO CKPOMHWM | BUMOTIMBUM [10 cebe, 10ro MoCMepTHI BUCTaBKM
opraHisysanu ioro yuHi. CboroaHi Banepiii [eroMsH — ofvH i3 HalibinbLw
3aTpebyBaHmNX yKPaIHChKMX XYL0XKHVKIB.

FEPACUMOBA IPUHA (Hapoannacs B 1939 p.) Hanexuts go
NMOKONIHHA KUTBCbKUX CiMaecATHMKIB. 3akiHynna KXI, 3aliManacs B
MaiicTepHi K. TpoxmmeHrko Ta B. KocTeubkoro. BnacHuin ctunb Hasunsae
HepeanbHVM peaniaMoM, | LICHO, BT MaHepi XMMepPHO NOELHYETLCH
MiCTMKa 1 ipoHist. «BnacTneumii MeHi “HepeasnbHWii peaniam” a4 [OBro He
yCBIgOMIIIOBaNa. ~ 3a3Haqace IpyHa. - YoMycs nparHyna pobuTn akomora

Kpalle” - peanicTuyHile... [poTe y MeHe BCe BUXOAMIIO0 3 MEBHUMM
“nopyweHHaMu’, i ue s BBaxkasa CBOIM HeloNiKoM. 3rofjoM 3p03yMina,
LL|0 Came TaK st BUCIOBJIOI0 CBOE CTaBMIEHHS [0 XKWTTS, 40 TBOPYOCTI.
[NpynNuHKWNa orNsaaTUCS Ha IHWKX. | MeHi cTano HabaraTo npocTille».
PoboTu XynoXHWLi NapafoKcanbHi 3 MOrAsay TEXHIKM | BOCKUTb OpuTi-
HasbHi HaBITb 3@ YMOBW MOMITHOI CIMEHOI CXOXOCTI AesKM1X MPUNOMIB
IpnHu lepacnmoBoi Ta i vonosika Bnagncnasa Mamcikosa. B ocTaHHI
poku [epac1moBa nuLLe NepeBakHo AeKopaTUBHI CUMBOAIYHI Ner3axi, |
e IHTep'epHU xmnBonumc cTabinbHO Mae NOMUT Ha ayKLLiOHaX.

FEPYC BOPUC (1905-1998 pp.) - ykpaTHCbkuit XyAoKHUK, NpeacTas-
HVIK CTapLLOro NOKOMIHHS 0feckKol lwkonu xusonucy. Y 1930-1936
pokax HaB4aBcs B OfecbkoMy XyA0XKHBOMY yyunuil im. M. Tpekosa

y T. ®paepmaHa i 1. Bonokmaina. Bopwic lepyc bys xpaHutenem i
NpoBIAHWKOM TpaauLii ToBapmnCTBa NiBLEHHOPYCLKNX XYA0XKHNKIB.
Binpasas nepeBary >xaHpoBOMY XXMBOMUCY, NeN3axam i HaTiopMopTaMm.
loro >kunBonucHa TexHiKa, 3K TMMOBOro NPeACcTaBHMKa OAEChKOT LLIKOSN,
Bnunsbka go iMmnpecioHiamy. 3 1936 poky XyLoXHWK bpaB y4acTby
BITYM3HAHNX XYLOXKHIX BUCTaBKax, a 3 1966 poky — B 3apybixxHux. Moro
poboTv NnpefcTasneHi y HauioHansHoMmy My3el «KuiBcbKa KapTUHHa
ranepes», OgecbkoMy ICTOPVKO-KPaE3HaBYOMY My3el, B AeaKknx
IHLWIMX 0bnacHmx My3esx YKpaiHu, a Takox y NnpvBaTHUX KoNekLisx. Ix
perynspHo BUCTaBASAOTb Ha YKPaIHCbKIMX | MiXKHApOLHMX ayKLIiOHaX.

FEPLUEHOK BIKTOP (1934-2017 pp.) - BigoMnit yKpaiHCbKUI XYA0KHUK
i rpadik. 3akiHymB Opecbke XyAoxXHEe yunnuiLe iM. M. [pekoBa, HaB4aBcs
B |. lypcbkoro i B. MNyTeiiko. Moro nepia BigomMa rpadivHa cepist 50-x
POKiB MUHYNIOrO CTONITTSA Dyna npucBsyeHa iHAyCcTpiaibHOMY riraHTy
«3anopixcTanb». Y Tov caMuii Nepio XyL0XKHMK CTBOPUB i LMK
3amanboBok [JHinporecy. Came Wi 11oro poboTu CborofiHi XMBYTb HOBKM
KUTTAM | CTalOTh YCIWHUMM ayKLIOHHUMK noTamu. BikTop lepLeHok
3aAMUWAETLCA HANBINbLL IMEHUTUM XYAOXHUKOM 3anopixks. Moro
poboTw 3bepiratoTbes B HaLioHanbHOMY XyA0XKHBEOMY My3eil YkpaiHu.
Buctasnasca s CLUA, Monbuwi (Bpounas), Anowii (Tokio).

VOLNENKO OLEKSANDR (born in 1941) is a Ukrainian theater artist
and teacher. In 1965 he graduated from Kyiv State Art Institute, Faculty

of Painting. Since 1969 - the designer of Kyiv State Academic Opera and
Ballet Theater. The works of Oleksandr Volnenko are presented in private
collections in Ukraine and abroad.

HAIDASH OLHA (born in 1991) is a young Ukrainian artist. Works in the
fields of drawing and painting. Studied at the National Academy of Fine
Arts and Architecture, specializing in «Scenography and screen arts».
Participant of the BIRUCHIY Contemporary Art Symposium.

GEGOMIAN VALERII (1925-2000]) is a wonderful Ukrainian artist of
Armenian descent. Mr Gegomian was a student of Martiros Saryan, the
founder of the Faculty of Fine and Graphic Arts of the Odesa Pedagogic
Institute and a mentor of the outstanding artists of the Odesa School.
Oleksandr Roitburd, Serhii Lykov and Vasylii Riabchenko were among his
students. Gegomian is considered to be a representative of the so-called
“Odesa Avantgarde”. The powerful expression and tragic temperament
of his teacher Saryan can be traced in Gegomian's works, especially

in his monumental portraits. Apart from that, one can also single out

the allusions to the Neo-Romantics and Modernists, Vrubel in particu-
lar. Gegomian's own life largely influenced his artistic style: he lost his
Motherland and family. Valerii's father, famous actor Arutiun Khanagian,
died in Stalin's labour camps, the artist was permanently changing his
residence, moving around the outskirts of the USSR. Gegomian'’s life be-
fore Odesa was exceedingly challenging and unstable. In his final years,
after the death of his wife, Valerii led a secluded life and created the epic
paintings about the Armenian history ("A Bloody Wedding”, “The Flame of
Sorrow”, “Inflamed by Love™). Valerii Gegomian rarely had any exhibitions
during his lifetime — he was too shy and demanding of himself. The artist’s
posthumous exhibitions were organised by his students. Today, Valerii
Gegomian is one of the most sought-after Ukrainian artists.

HERASYMOVA IRYNA (bornin 1939) belongs to Kyiv artistic gener-
ation of the 1970s. She graduated from Kyiv Art Institute, attended the
studio of K. Trokhymenko and V. Kostetskyi. Herasymova calls her style
the “unreal realism”. Her manner is, indeed, a particular combination of
mysticism and irony. "I could not comprehend the “unreal realism” that is
at the core of my art. For some reasons, | aimed to do things “better - in a
more realistic manner..., but | always ended up with certain “deviations”,
which | labeled as disadvantages. However, as the time went by, | under-
stood that it was the way | expressed my attitude to life and creativity. |
stopped looking at others. And it felt so much better”. The technique of
these works is paradoxical and the works themselves are quite original,
notwithstanding the apparent (family) similarity between certain tools
used by Iryna Herasymova and her husband Vladyslav Mamsikov. During
the last years, Ms Herasymova paints predominantly decorative symbolic
landscapes. These paintings are widely used for interior decoration. They
have been permanently in high demand at the auctions.

HERUS BORYS (1905-1998) was the Ukrainian painter of the older
generation of the Odesa School of Painting. In 1930-1936, he studies at
the Odesa M. Hrekov Art College. At the college, he was supervised by T.
Fraierman and P. Volokydin. Borys Herus cherished and continued the
traditions of the Society of the Southern Russian Artists. He favored the
genre painting, landscapes and still lifes. Like the majority of the repre-
sentatives of the Odesa School, Herus' painting technique was close to
impressionistic. Borus Herus had showcased his works at the exhibition
since 1936. In 1966, he participated in an international exhibition for the
first time. Borys Herus  works are part of the collections of the National
Museum «Kyiv Picture Gallery», Odesa Museum of Regional History, at a
number of regional museums of Ukraine as well as in private collections.
Herus' art regularly appears at Ukrainian and international auctions.

HERTSENOK VICTOR (1934-2017) was a renowned Ukrainian painter
and graphic artist. He graduated from the Odesa M. Hrekov Art College
where he studied under the supervision of |. Hurskyi and V. Puteiko.
Hertsenok created his first famous graphic series in the 1950s - it
explored the topic of the industrial giant «Zaporizhstal». During the
same years, he created series of sketches of Dniproges. The mentioned
artworks have found their new life nowadays as they are increasingly de-
manded at auctions. Victor Hertsenok remains the most reputable artist
of Zaporizhzhia. His works can be found at the National Art Museum of
Ukraine. Hertsenok’s art was showcased at the exhibitions in the US,
Wroclaw and Tokyo.
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FEPLUYHI-TAJIATAH TETAHA (Hapoannacs s 1968 p.) -

yKpaTlHCbKa XyL0KHWULSA, aBTOp IHCTansLin, 06'ekTiB, Bifeo Ta ayaio
nepdopmMaHcis. HanexwuTb nokoniHHS «HOBOT XBII» Ta XyA0XKHBOMO CKBOTY
«[lapu3bka koMyHa». Y 1995 poui 3akiHuvna HauioHanbHy akaaemito
0bpasoTBopUOro MUCTeLTBa Ta apxiTekTypu (bakynsteT TeopiiTa

icTopit MrcTeuTsa). Y 2000 pouyi npoiiliia MaricTepchbky nporpamy

y CackayeBaHCbKOMY yHIBepCUTETI, OTpMMana Aunaom MaricTpa
0bpa30TBOpYOro MMCTELTBA B rany3iknsonucy. o 3akiH4eHHo
HaBYaHHS BMK/aaa MaloHOK Ta OCHOBY AM3aiiHy y Koneaxi aHimalii,
nisHilwe nepeixana fo BankyBepa, ae fesknii yac Buknagana 8 Banky-
BepcbKOoMY [HCTUTYTI 0bpa3oTBopUMX MUCTELTB. Bepe yu4acTb y XyA0XKHIX
BMCTaBKax Ta apT-npoekTax 3 noyatky 1990-x. Teopw 3bepiratotbcsy
npuBaTHMX Konekuisx YkpalHu, LLseruapii, Hopseriita Kanagw.

FTHUNNUBbKA KCEHISA (Hapoannaca B 1984 p.) BTinoe HoBe NOKOAIHHSA
XYAOXKHWKIB. [JoHbKa BiJOMOro yKpaTHCbKOrO XYA0XKHMKa MOKOSIHHS
«Hosoi xBuni» — Onekcarngpa MHunMupKoro. AKTMBHA y4acHMLSA
MmucTelbkor rpynv P.E.M. (Pesomiouiintnii ExcnepumenTansHmia MpocTip)
Ta KypaTopCbkoro KonekTuay — «Xyapaga». Y 2009 poui 3akiHuvna
HauioHanbHy akafieMito 06pa3oTBOpPYOro MUCTELTBA | apXiTEKTYPU,
kadepnpa xvsonucy. [NapanenbHo HacUYeHili BUCTABKOBIN MPaKTULL

y cknagi rpynu P.E.T., KceHis nepcoHanbHo BCTUMNA BIA3HAYNTUCS Ha
Baromux apT-dopymax, cepef akux Npasbke bieHasne.

FPAYEB AHATOJ1IU (1922-1998 pp.) - yKpaTHCcbkuMi XyaoKHUK. PofoM 3
Boapkn, Hasuascsa y KXy ®epopa Kpnyescbkoro ta Kapna Tpoxnmenka.
YuacHwuk BrucTaBok 3 1953 poky. Kus i npaujosas y bospui. lNposigHi
>KaHpW — Nel3a Ta HaTPMOPT, HaNMCaHi B akaAeMiyHiii MaHepi B Tpaiu-
Lisix peanicTuaHoro HanpsiMky. PoboTn AHaTonis [payosa 36epiratoTbes
B My3€elHVX Ta NPUBaTHMX KoNeKLiax YkpalHu Ta 3a 11 Mexamu.

FYCEBITOP (Hapoausca B8 1970 p.) - yKpaiHCbKIUIM XYA0KHVIK, OAMH i3
MPOBIAHWX NpeAcTaBHUKiB "HoBOTXBUAI" B yKPaiHCLKOMY MUCTELTBI.
Y1991 poui 3akiHumB Opecbke xynoxHe yunnauile im. M. [pekoBa. yces
BILOMWUI He NI1LLe SK KMBOMNWCELLb, afle | K MOEeT, BIAE0aPTUCT, KypaTop,
aBTop NeppOpPMaHCIB Ta OpraHi3aTop YNCIEHHUX MUCTELbKMX aKLLil.
OcobnuicTb pobiT 2000-X pokiB - K NOAITUYHA TeMaTuka, TaK i
pednekcis Haz NPYPOAOD MUCTELTBA, KyAsTYpU. TBOpYICTb Irops

[yceBa Hepo3pKBHO NoB'a3aHa i3 Ofecoto: XyLoXKHNK CyTTEBO BNMBAE
Ha popMyBaHHs MUCTeLbKoro ocepeky B Ogeci. BiH - nigep pyxy
«ApT-peifepu» Ta 3aCHOBHUK aHAeprpayHAHol ranepei «Hopma», Lo
dyHkuioHyBana B Opeci Tpm pokn. 3 kiHUs 80-Xx XyLoXKHWK akTUBHO bepe
y4acTby rpynoBUX BUCTaBKax Ta Ma€ BEJMKY KilbKiCTb MepCOHanbHUX
npoekTiBy KnesiTa Opeci.

AOBPXXAHCbKWUW BIKTOP (1907-1964 pp.) - ykpaiHcbkuii
xuvBonucelp i rpadik. B 1939-1949 pokax HaBuaBcs y KuiBcbkoMy
XYBOXKHBOMY IHCTUTYTIy BULATHUX YKPaIHCbKUX MaCTRIB [puropis
Ceitnuubkoro Ta Inni LTinemana. 3 1949 no 1952 pik Buknapas

y KniBcbkoMy xyfoxkHbOMY IHCTUTYTI. [TpaLiloBaB nepeBaxxHo sk
newsaxucT. TBopyicTb NpefcTasseHa B baratbox My3eHnx 3ibpaHHsX,
B TOMy umcni B HauionanbHomy My3el imeHi A. LenTuubkoroy J1bBosB,
[rinponeTposcbkoMy xyaoxHboMy My3ei, Myzei T. I LLiesyerka y Kviesi\

E€BYEHKO IBAH (1936-2014 pp.] - ykpaiHCbKuit Xy[OXKHNK, MOHYMEH-
TanicT. Jlaypeat npemiiim. V. Bpoacbkoro (3 1994 p.). Haropoasxernii
noyecHMMuM rpamMoTamu MiHicTepcTBa KynbTypy YkpaiHu Ta obnacHoro
ynpaBniHHA KynbTypun. HaBuaBcsa B OgecbKoMy XyA0XKHBOMY YUUANLL IM.
M. TpekoBa, xuB i npaLtoBaBsy 3anopix>i. [1poBifHo0 y TBOpPYOCTI [BaHa
[eTpoBrya EBYeHKa € TeMa CiflbCbKOro HEKBAMIMBOIO XXMTTS, NpaLy

Ha 3emJi Ta HEPO3PVBHOCTI 3B'A3KY JIOAMHM 3 MPUPOAOI0. Y3aranbHeHi
0bpa3vi NoNoTEH MUTLLA — 03HaKa MOro MaHepwu, Lo 0COBANBUM YMHOM
PO3KpYMBAE 3MICT Moro MucTelTBa. B i1oro TBopax nepeBaxatoTb HesCKpaBi,
Mal>Ke MOHOXPOMHI KOJIOPUCTUYHI PILLEHHS, AKI CTBOPIOIOTb BIAYYTTS
HeBWDBArMBOCTI KUTTS CiNbCbKMX MeLLKaHLIB. IBaH EBYeHKO bpas
yyacTby BrcTaBKax 3 1965 poky. [Neplua nepcoHansHa suctaska (1977
p.) xynoxHwka Bigbynacs 8 3anopizbkoMy XyAoxkHb0My My3el. Y doHpax
My3elo 3bepiraetbcs bansbko 200 TBOpIB MaicTpa. Vloro nonoTHa Takox
BXOAATb 4,0 CKNAAY BITYN3HSAHWMX | 3apyOIKHMX NPUBATHUX | My3eAHNX
3ibpaHb. Ha aykuioHax BOHM HE3MIHHO MatoTh MOMKT.
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HERSHUNI-HALAHAN TETIANA (born in 1968} is a Ukrainian artist,
author of installations, objects, video and audio performances. Artist of
the "New Wave” generation and the artistic squat named “Parcommune”.
In 1995, she graduated from the National Academy of Fine Arts and
Architecture [Faculty of Theory and Art History). In 2000, she attended a
Master’s Degree Program at University of Saskatchewan, and received
a Master’s degree of Fine Arts. After graduating, Tetiana taught drawing
and design principles at the local animation college. Later moved to Van-
couver, where she worked for some time at The Art Institute of Vancou-
ver. Since the early 1990s Tetiana Hershuni-Halahan participates in art
exhibitions and art projects. Her works are present in private collections
of Ukraine, Switzerland, Norway and Canada.

HNYLYTSKA KSENIIA (born in 1984) embodies a new generation

of artists. The daughter of famous Ukrainian artist of the "New Wave”
generation - Oleksandr Hnylytsky. Active participant of the artistic group
R.E.P. [Revolutionary Experimental Space] and the curatorial team

- "Hudrada”. In 2009 Kseniia Hnylytska graduated from the National
Academy of Fine Arts and Architecture, the Department of Painting.
Parallel to the rich exhibition practice of the REP group, Kseniia person-
ally managed to distinguish herself in significant art forums, including the
Prague Biennale.

HRACHEV ANATOLII (1922-1998) was a Ukrainian artist. Born in
Boyarka, he studied at the Kyiv Art Institute under the supervision of Fedir
Krychevskyi and Karp Trokhymenko. Hrachev had showcased his art at
the exhibitions since 1953. He lived and worked in Boyarka. Still lifes and
landscapes were among Anatolii's favourite genres. His manner was
quite academic, developing the traditions of Realism. There is Anatolii
Hrachev's artin museum and private collections in Ukraine and abroad.

HUSIEV IHOR (born in 1970 is a Ukrainian artist, considered to be one
of the leading representatives of the New Wave of Ukrainian art. In 1991,
he graduated from Odesa M. Hrekov Art College. Husiev is not just a
renowned painter, he is also a celebrated poet, video-artist, curator, mas-
termind of performances and organizer of numerous artistic events.
There are two principal themes in Husiev's art of the 2000s: politics and
the nature of art and culture reflection. Igor Husiev's art is closely con-
nected with Odesa, he influences the formation of an art circle in the city
greatly. He is the leader of the Art Raiders movement and the founder of
the underground gallery “Norma” that worked in Odesa for three years.
Since the late 1980s, the artist has participated in numerous exhibitions,
including many personal projects in Kyivand Odesa.

VICTOR DOBRZHANSKY! (1907-1964) was a Ukrainian painter and
graphic artist. In 1939-1949 studied at the Kyiv Art Institute under the
supervision of Ukrainian masters Hryhoriy Svitlytsky and Ilya Shtilman.
In 1949-1952 Victor Dobrzhanskyi taught at the Kyiv Art Institute. Worked
primarily as a landscape painter. The artist’s artworks are part of the
collection of many museum collections, including in the National Andrey
Sheptytsky Museum in Lviv, the Dnepropetrovsk Art Museum and in the
Taras Shevchenko Museum in Kyiv.

IEVCHENKQO IVAN (1936-2014) is a Ukrainian painter and sculptor

of monuments, a laureate of the J. Brodsky Award [1994). levchenko
received the certificates of honour from the Ministry of Culture of Ukraine
and from the Department of Culture of his region. He studied at the
Odesa M. Hrekov Art College, lived and worked in Zaporizhzhia. The

key topic in levchenko's art is slow peasant life not marked by any hurry,
farming and human’s unbreakable bond with nature. The generalized
painting technique of the artist corresponds to the general theme of his
art. levchenko's art is dominated by sullen, almost monochrome colors
that truly convey that atmosphere of peasants” unpretentious life.

Ivan levchneko had participated in exhibitions since 1965. His first per-
sonal exhibition (1977) took place at the Zaporizhzhia Art Museum. The
museum has more than 200 pieces by levchenko in its collection. lvan's
art can also be found in both Ukrainian and foreign museums and private
collections. levhcneko's art is always in high demand at auctions.

YKEXXEP AHATOJIN (apoaviscs B 1937 p.) - 3aciys>KeHUI Xym0oxHUK-
xusonuceub (2014 p.), npauoe B 061aCTi CTaHKOBOTO XUBOMMCY.
3akiHuvB [JHinponeTpoBChKe AepkaBHe XYA0XKHE yumnuile B 1961 p.,
BWKNafadi — HapoAHUI Xy,ELO)KHl/IKyKEa'I'HVI [ HepHABCHKMI, 3aCNy>KeHi
XyROXHMKM YkpaiHn M. PofgiH Ta M. Boposcbkuin. AHaTonin XKexep -
aBTop iHAyCcTpianbHMUX nensaxis [IHiNnpoa3epxunHceka. Bennyxi obpurcn
1010 3aBO/LIB HE MOXYTb He XBUIIOBATU MUTLSA. XYLOXKHVIKY BAANOCS
BHECTW Y KOHLIeNLito IHAYCTpIaNbHOro Nern3axy CBOL, IHAMBILYyaNbHY TOUKY
3opy. Ha Moro nonoTHax TeXHIYHI JOCATHEHHS IIOANHM CMIBICHYIOTb 3
npupogoto. 3acobamu xynoXKHbOro 306pakeHHs aBTOp NepPeKOHYE Hac, LLIO
[1Ba CBITV — CBIT JIIOAMHM | CBIT NPUPOAW, MOXYTb ICHYBaTW FrapMOHIIHO.
PoboTu xynoxHuka 3HaxoasTbes y IHINponeTpoBCbKOMY XyA0XHBOMY
Ta iCTOpMYHOMY My3esx, My3ei icTopil MicTa [JHInpoa3epXXuHcbka,
npuBaTHMX Konekuiax Ykpaiuu, Pocit, CLUA, YropiimHu, MonbLuj,
LWeruapii, Himeuunnu, Jlokcembypry, ABCTpit, PiHASHAIT.

3APELIbKUWU BIKTOP (1925-1990 pp.) - oaHa 3 Habinblu sckpaBux i
BM3HauHWX Giryp B icTopil ykpalHcbkoro mucTelTsa XX ctonitta. Knacuk
coupeaniamy, ydeHs Ceprisa [purop'eBa, BiH BXOAMB 10 KOna LUCULEHTIB-
wicTaecaTHUKIB. Y 1963 poLi xyaoxHWK 3aMiHne Jlecs TaHioka Ha nocagi
roJI0BM OMO3ULIIIHOr0 TBOpYOoro knyby «CyyacHuk». [NepLuoto Apy>KUHOK
3apeubkoro byna nerengapHa i TparidHo 3arvbna Anna lopcbka.
Pobotu xynoxHwka 60-70-x pokiB — B3ipeLib Tak 3BaHOI0 XXUTTECTBEPA-
KyBanbHOro coupeaniamy. HeB1MnankoBo BOHM HEOAHOPA30BO
3ABNANNCA Ha 0OKNaAMHLI BILOMOrO pagsiHCbKOro XypHany «OroHek».
3apeubkuii ycrilHo NpauoBaB y MOHYMEHTaNbHNX XaHpax, bys
aBTOPOM BMPa3HMX MO3aTK, XYA0XKHIO LIHHICTb IKMX CTanM BU3HaBaTK
JIVLLIE B OCTaHHI POKM, KONW 3pa3Ku pafaHCbKOro MOHYMeHTani3aMy
KaTacTpodIYHO PyMHYIOTLCH. Y Ni3HiX Moro poboTax binbLUoO Mipoto
BiJ4yBa€ETbCs eCTeTVKa BiAeHCbKOro ceLecioHy. OfWH i3 KpaLLmx
puyCcyBasbHUKIB CBOrO Yacy, 3apeubkuid HanpuikiHui 1970-x cTBoptoe
XYLOXHIO CTyAit0, 3 kol Buinwnn ApceH CaBapos i Jleca ABpameHko. Y
1994 poui xyA0XHVK NOCMepTHO cTaB naypeaTtoM [lepxasHoi npemiiim. T.
I- LWeByeHka. Banzbko 30 pobiT 3apeLibkoro 3akynums aykLioH «KpicTiz»,
TBOPY MalCTpa BUCTaBIIEHI B YNCTEHHMX My3esX i 3bepiratoTbesy
npefCcTaBHULbLKMX NpuUBaTHUX Konekuisx LLBenuapii, BenukobputaHir
Ta IHLWKMX KpaTH EBponu. Takox poboTu XyA0XKHMKa perynspHo CTaloTb
ayKUIOHHVMMM loTamu, a kapTuHa «Yymak» (1973 p.) Ha ogHoMy 3
HellofaBHix aykuioHis («KnacuyHe Mucteutso», 2012 p.) 6yna ouiHeHa B
55000-65 000 gonapis CLUA.

SALIENIHA 3IHAIAA (1913-1986 pp.) - Binoma asTopka nopTpeTis,
ner3axis, HaTIOPMOPTIB | XaHPOBKMX KapTuH. [louaTkoBy ocBITYy 3400yna B
[leH3eHcbKoMy xy,QOXHbOMg/(P/qmnMUJ,i y . C. Toptowwkina-CopokonygoBa.
31939 poky HaBuanacs B KXI'y ®. Kpnyescbkoro, K. TpoxumeHko Ta

0. LWoBkyHeHka. AunnomHoio poboToto XyLoXKHWMLi CTana kaHpoBa
KapTuHa «utauni cagok», i Hagani 3aueniHa BifgaBana nepesary
ONTAYNM MOPTPETAM i CIOXKETHMM CLieHaM i3 30bpakeHHaM fiTeit. Ak
nen3axmcT bpana yd4acTby BcecotosHin BUCTaBLI XyAOXKHVKIB-MapUHICTIB
(1954 p.). Mezaxi i HATIOPMOPTY XYAOXKHWLL BIABEPTO IMNPECIOHICTUYHI

7 gy><e BVpa3Hi 3a konoputoM. [leplua nepcoHasnbHa BUCTaBKa 3iHaign
3aueniHai npoiiwna 8 IHaii (1959 p.), a B 70-x pokax BoHa BUCTaBNANacay
KnesiTa Mensi. TRopw 3aueniHol npeAcTasseHi B HaLioHanbHOMY XyLox-
HbOMY My3el YKpaiHu, B XyaoxHix My3esx Opecu, lNontasu, Mukonaesa,
Cimbeponons, y nprBaTHMX 3ibpaHHax B YkpaiHi Ta 3a i1 Mexamu. Takox
BOHW perynspHo BUCTaBAAIOTbCS Ha ayKLIOHHWX Toprax.

30PKO KOPIU (Hapoayscs B 1937 p.) - HapoaHWii xyaoxkHWK Ykpaiiu,
uner Cninku xygoxHukis 3 1972 poky (3a pekomerpaaujeto T. AB0HCHKOT
Ta M. MyLeHkal, opraHizatop i KepiBHUK rpynut «[loHeLbkui nneHep».
[onoBHa Tema TBOPYOCTI MalcTpa — noes3is IHAYCTpianbHOro cepeJoBHLLA.
XapakTepHi 0cobAvBOCTI 10ro XyA0XKHbOI MaHEpW — XOPCTKI, KOHCTPYK-
TUBHI NiHIT Ta KOHTPaCTHWI ackpaBwii konopuT. 3 1966 poky 3opko

ByB yuacHmkoM binbLu Hixk 100 XyA0KHIX BUCTaBOK — NpeACTaBss
yKpaiHcbke MucTelTBo B ITanii, bograpii, ®panuii, Bensrii, HimeuuwHi,
CLUA, na KinpiTa B iHLWWMX KpaiHax. Vloro kapTuH1 BUCTaBASANCS Ha
NOHIOHCHKIN bipxxiTa B Chambers Gallery (JToHaoH), a Takox Ha
YKPaIHCbKIMX | EBPONENCHKMX ayKLIoHaX.

INNAXOBA TETAHA (Hapopunacs 8 1954 p.) - ykpaiHcbka xyioxHMLa,
Buknagay. Y 1979 poui 3akiHumna KXI, Buknagaui B. Bupogosa-loTbe

Ta . Jlinep. Bepe yuacTby rpynosux MucTeLbKyx BucTaBkax 3 1985

poKy Ta nepcoHanbHumx 3 1995 poky. Y 2009 poui ofHa 3 NepcoHanbHmx
BMCTaBoK npoxoavnay Heto-Vopky. [Npautoe y ranysi rpaqgiKM, KUBOMUCY
Ta leKOPaTUBHO-MPUKIAAHOro MUCTeLTBa. KMBOMUCHMM NONOTHaM
TeTaHu InnaxoBoi NnpuTaMaHHi HeoMoAepHOBI TeHAeHLT. PoboTn
3bepiraloTbCs y NpUBaTHUX KonekLisx Ykpainu, Esponu ta CLLA.

ZHEZHER ANATOLIY (born in 1937) is a honored Ukrainian paint-

er (2014). He graduated from the Dnepropetrovsk State Art School in
1961. Studied under supervision of people’s artist of Ukraine Heorhiy
Chernyavsky, honored artists of Ukraine Mykola Rodzin and Mykola
Borovsky. Anatoly Zhezher is the author of industrial landscapes of
Dneprodzerzhinsk. The majestic image of Dneprodzerzhinsk factories
cannot fail to excite the artist. The artist managed to make the concept

of the industrial landscape of his own, individual point of view. His art
present the technical achievements of man in coexistence with nature.
By means of artistic images, the author convinces us that two worlds - of
human and nature can exist in harmony. The artist's artworks are part of
the collection of the Dnepropetrovsk Art and Historical museums, private
collections in Ukraine, Russia, USA, Hungary, Poland, Switzerland, Ger-
many, Luxembourg, Austria and Finland.

ZARETSKY!I VICTOR (1925-1990) was one of the brightest and most
eminent figures in the history of Ukrainian art of the XX century. Mr Za-
retskyi was a classic of social realism and a student of Serhii Hryhoriev.
Victor was one of the dissidents of the 1960s. His first wife was legendary
Alla Horska who died tragically. In 1963, he replaced Les Taniuk and
became the Chairman of the opposition creative club «Sovremennik».
Mr Zaretskyi's art of the 1960s-1970s represents the exemplary style,
the so-called «life-asserting social realism». It is, thus, no coincidence
that Zaretskyi often created the covers for «Ogoniok» magazine. Victor
worked well with monumental genres. He created expressive mosaics.
Their artistic value has been increasing recently with the start of the
demolition of the the Soviet monumental art. Zaretskyi's later works
have something from the aesthetics of the Vienna Secession. Zaretskyi
was one of the best drawers of his time. In the late 1970s, he created an
art studio that raised such important artists as Arsen Savadov and Lesia
Avramenko. In 1994, Victor Zaretskyi was posthumously awarded the
Shevchenko National Prize. Christie’s auction house has bought around
30 works by the artist. Zaretskyi's art can be found in a dozen of state
and reputable private collections in Switzerland, United Kingdom and
elsewhere in Europe. Zaretskyi's works are often auctioned. The starting
estimate for Zaretskyi's «Chumak» (1973) at one of the recent auctions
(«Classical Art», 2012) was 55,000-65,000 USD.

ZATSEPINA ZINAIDA (1913-1986) was a Ukrainian Soviet artist. Zinaida
received her basic artistic training at the Penza Art College under the
supervision of .S. Horiushkin-Sorokopudov. In 1939, Zinaida Zatsepina
became a student of the Kyiv Art Institute. F. Krychevskyi, K.Trokhymen-
ko, 0. Shovkunenko were among her lecturers. Ms Zatsepina's gradua-
tion work was called «A Kindergarten». After that, she preferred painting
child portraits and other scenes involving children. Zinaida’s landscapes
became widely known. She participated in the All-USSR Art Exhibition of
Seascape Painters in 1954. Ms Zatsepina’s landscapes and still lifes are
very impressionistic, they vibrate with colour. Zinaida's first personal exhi-
bition was organised in India (1959), then, in the 1970s, - in Kyivand Penza.
The works of Zinaida Zatsepina are part of the collections of the Na-
tional Art Museum of Ukraine, of Odesa, Poltava, Mykolaiv, Simferopol
museums. Her art is favoured by private collectors, both in Ukraine and
abroad. Ms Zatsepina’s art regularly appears at auctions.

ZORKO YURII (born in 1937) is the People’s Artist, member of the Na-
tional Union of Artists of Ukraine since 1972 (accepted upon a recom-
mendation from T. Yablonska and M. Hlushchenko), organiser and leader
of the group “Donetsk Plein Air”. The main theme of Zorko's art is the
poetry. His artistic manner is characterised by tough constructive lines
and contrasting bright palette. Since 1966, Zorko has participated in more
than 100 art exhibitions. He represented the Ukrainian art in Italy, Bulgar-
ia, France, Belgium, Germany, Cyprus and other countries. Zorko's works
have been showcased at the London Stock Exchange and Chambers
Gallery. Yurii's art has been auctioned in Ukraine and in Europe.

ILLIAKHOVA TETIANA (born in 1954} is a Ukrainian artist and teacher.
In 1979, Tetiana graduated from Kyiv Art Institute. V. Virodova-Gottier and
D. Leader were among her lecturers. Since 1985 participates in group art
exhibitions. And since 1995 Tetiana has her personal art exhibitions. In
2009, one of the personal exhibitions was held in New York. Artist works
in the field of graphics, painting and decorative arts. Tetiana Illiakhova's
picturesque canvases are characterized by neomodern tendencies.
Works are present in private collections in Ukraine, Europe and the USA.
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KAOUPOBA >XAHHA [Ha)tzOﬂ,l/lﬂaCﬂ B 1981 p.) - ykpaiHCbKa Xya0XKHULA
Ta rpOMaAChbKMii akTUBICT. XXaHHa akTBHO Bepe y4acTb Y KONEeKTUBHMX
XYLOXHIX MpOeKTax Ta npaLoe 3 nybniuHnM npoctopoM. [i poboTw
BWCTaBANNCS MO BCbOMY CBITY, 30KpemMa, cepefi HelaBHIX NpOeKTiB —
56-it1 Bereuiricokii bieHane (2015 pﬁ)Ta «Museum (science) fictions»
(LenTp Oxxopaxa Momnuay, Mapux, PpanHuysa. 2016 p.) Otpumana
MucTeLbky npemito iM. Kasnmrpa Manesuya, lNpemito Cepria KypboxiHa
B 0bnacTi cyuacHoro mucTeuTsa (nybniyHe MucTeuTso) Ta [onoBHy
npemito dectmsaio Kyiv Sculpture Project (yce 8 2012 poui). Mpatioe

3 GALLERIA CONTINUA. PoboTu 3Haxogatees y LleHTpi cydacHoro
MucTelTBa Luig Pecci (MpaTo, ITanis) Tay Mysel Moniofioro M cTeLTBa
(BineHb, AscTpis).

KOBAJIEHKO CEMEH (1924-1981 pp.] - ykpaiHcbkuii xusonmcels,
nensaxucT. Pogom 3 Mukonaesa, 3akiHumB JIbBIBCbKUI IHCTUTYT
IPVIKIaHOrO Ta leKopaTMBHOIO MUCTELTBA, fie HaB4aBcs y |. [yToposa.
Moro yniobneHikaHpw — ner3ax Ta nopTpeT. HabnuxeHicTs 1o ocepeaky
XYLAOXKHUKIB 3aXigHOYKPaIHCLKOT LLKOAW 3HAWLLAN CBOE Bif0bpakeHHs
B aBTOPCbKIl XMBONWCHIV MaHepi. KoBaneHKo BiiTBOPIOE 0COBUCTI
BPaXXeHHS Ta CNOCTEPEXEHHS MUTTEBMX BIAUYTTIB Ta NepexuBaHb,
CTaHy NpUpoAM, MiHNMBI epekTu cBiTna. CBixa i XK1Ba KonbopoBa
nasiTpa Ta ecKi3HICTb XXMBOMMUCHOT MaHEepY BMIfIO 3aCTOCOBYBaMCS
aBTOPOM Y MiCbKMX MOTMBax Ta nopTpeTi. [lopTpeTw i nen3axi CeMeHa
KoBaneHko npeacTaBneHiy My3enHux Ta NpuBaTHUX Konekuisx Ykpain
Ta EBponn i perynsipHo 6epyTb y4acTb B ayKLiOHHMX TOprax.

KONECHUK BOPUC [1927—1992}—§)p.] ~ YKPaiHCbKMI XM1BOMMCELb,
3aCy>KeHW XyA0XKHWK YkpaiHy. HaByaBca y XapKiBCbKOMY Xy0KHbOMY
unni (1943-1949), XapkiBcbkoMy fiep>kaBHOMY XYA0KHBOMY IHCTUTYT

{1949—1955}, Buknanadi — Onexciit Kokene, [Metpo KoTtos Ta JleoHin,
YepHoB. ABTOp »aHPOBWX NIPUYHUX KapTWH, IKi pO3KpMBatoTh NODyT i
TpaguuiTykpaltcekoro Hapogy. 3 1951 poky bpas y4acTb y MiKHapOgHUX
BucTaskax (ITanis, ®pauis, nowis). MNepcoHansHa BucTaeka
XyAOXHWKa Bifbynacs y Xapkosi B 1984 poui. PoboTtv Bopuca KonecHuka
3bepiratoTbea y HauioHansHoMy Mysei «KuiBcbka KapTvHHa ranepes»,

Y XYOOXHIX My3esix XapkoBa Ta iHWux MicT YkpalHu. 3 90-x pokis
BMCTaBIAOTLCHA Ha TOPrU PpaHLy3bKUX Ta BPUTAHCHKMX ayKLIOHHNX
nomis. Y 2015 poui nonoTtHo “HaTiopmopT” byno nposaro “Makayran
ApTtc”3a 18 0530 €Bpo.

KOLUEBWUU CTEMAH (1921-1977 pp.) - ykpaitcekuin xusonuceup. Y
1950 poui 3akiHymBs KXI, ge HaBuaBcsa y Bonogumupa Kocteubkoro i Inni
LUTinbmaHa. [lebioTyBaB Ha BcecotosHi xyaoxHin BuctasLiy Mocksiy
1950 pouyi. 3 1955 poky perynsipHo bpas yyacTb y 3apybixkHWX BUCTaBKax.
3acnysxeHuit gisd kynsTypy Ykpaiku (3 1972 p.). Mutels nncas y Tpaaumuin-
HiVl akafleMiYHIn MaHepi, BifjaBaB nepeBary KaMepHuM >aHpaw,
0cob11MBO KBITKOBMM HaTIOPMOpTaM, a HanbinbLue BIAOMUI K NeN3aXKCT.
TBOPU XyA0XHMKa BXOAATb A0 MPUBATHUX XYA0XKHIX 3iIbpaHb YKpaiHi Ta
IHLWX KpaiH, perynspHo NpeAcTaBasoTbCs Ha MiXKHAPOLAHYX ayKLioHaX.

JIMCEHKO CEPTIN (1921-1982 pp.) - ykpaiHcbKuii Xneonmucelp.
3akinume KXIy 1952 poui (MalicTepHs 6aTanbHo-iCTOPUYHOrO
xusonucy), Hasuasca y Kapna Tpoxumerka, Cepria [puropesa i
Bonogunmupa Kocteubkoro. [NpalyjoBaB y rafny3i CTaHKOBOM0 KMBOMUCY,
31952 poky 6paB y4acTb y BucTaBkax. OkpeMe MiclLie y 10ro TBOPHOCTI
3alMaloTb Neli3axi, OCUTb NOMyNspHa Cepis OCIHHIX — HAA3BMYaNHO
rapMOHINHKX — 3010TUCTUX NaHAwadTiB. PoboTn Cepria JInceHka
30epiraloTbCs y My3erHux Konekuisx YKpaTHu, y npuBaTHYX 3ibpaHHsX
BITUM3HSAHMX | 3apyBIXXHUX KONEKLIOHEPIB.

JIOMUKIH KOCTAHTHH (1924-1994 pp.) - HapomHWit XyaoxHUK
YkpaiHu, 3acnyxeHuit gisd mucteuts YPCP 3 1971 poky, uneH Onecbkoi
opraHizaui Cninkm xynoxHukis 3 1953 poky. YueHb JleoHina MyuHuika,

nkonu LWenioto Ta Mukonu Magnioka. ABTOp TEMaTUYHUX KAPTWH |
nensaxis. OAMH i3 HalisicKpaBilWX NPefCTaBHUKIB NiBAEHHOYKPaTHCLKOT
LLIKOSIN >KMBOMMCY, SiKa BIAPI3HANACH LUMPOKMM [liana30HOM TBOPYMX
IHTepeciB, Bifl BENIMYHNX TEMATUYHMX MOOTEH [0 BULLYKaHWX NOPTPETIB
cyyacHukis. XXve i npautosas B Opeci. IM'a KocTaHTuHa JlomukiHa ofHe
3 HaMNoNyNApHILLMX cepes yKpalHCbKIMX KONeKLiOHepiB — YKPaiHChKMIA
[era. XynoxHwk bys 3a4apoBaHwii baneToM Ta CTBOPUB LiIY ranepeto
BaneTHUX cloxeTiB Ta o6ﬂa3is, BWCBIT/NIOOYM CBIT rpaLii Ta Kpacu. Ta
kpim baneTy KocTaHT1H JToMUKiH n1caB ner3axi: HiYHI, paHKOBI 0f1eChKi
[BOPVKM Ta HEMOBTOPHICTb MPUPOLHOIO KONOPUTY. TBOPYM XYA0XKHMKa
30epiraloTbCs B XYA0XKHIX My3esx YKpalHu, a Takox y NpuBaTHMX
Konekuisx Ykpaiun, Pocii, Anowii, ®panuyi, Mpeui, Himeuuunny, Itanii,
MopTyraniiTa iHWKx kpaiH. Cepep KonekLioHepiB HaA3BMYaHO
nonynsipHi Moro Micbki neli3axi, e 306paskeHi oAecbki ABOPUKM, MAAXI
Ta HIYHI BynL.
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KADYROVA ZHANNA (born in 1981) is a Ukrainian artist and civil
activist. Zhanna actively participates in collective art projects and works
with public space. Her works have been extensively exhibited world-
wide, recently at the 56th Venice Biennale (2015) and "Museum (science)
fictions” (Centre George Pompidou, Paris, France. 2016). Received the
Kazimir Malevich Artist Award, the Sergey Kuryokhin Modern Art Award
for Public Art, the Grand Prix of the Kyiv Sculpture Project (all 2012).
Represented by GALLERIA CONTINUA. The artist's artworks are part of
the collection of the Centro per l'arte contemporanea Luigi Pecci (Prato,
Italy) and of the Museum of Young Art [Vienna, Austria).

KOVALENKO SEMEN (1924-1981) was a renowned Ukrainian land-
scape painter. Semen originated from Mykolaiv. He graduated from

the Lviv Institute of Applied and Decorative Arts. At the Institute, he

was supervised by I. Huturov. He was particularly keen on landscapes
and portraits. The acquaintance with the artists from Western Ukraine
reflected in the author’s painting style. Kovalenko reproduces personal
impressions and observations of instant feelings and experiences, the
state of nature, the changing effects of light. The artist skillfully used the
bright colours and sketchy pictorial manner for urban motifs and portrai-
ture. The portraits and landscapes of Semen Kovalenko can be found in
museums and private collections in Ukraine and Europe. His artworks
regularly appear at the auctions.

KOLESNYK BORIS (1927-1992) was a honored Ukrainian painter. He
graduated from the Kharkiv State Art College in 1949 and from Kharkiv
tate Art Institute in 1955 where he studied under supervision of Oleksiy
Kokel, Petro Kotov and Leonid Chernov. Boris Kolesnyk was the author of
the lyrical genre gaintings, revealing the life and traditions of the Ukrainian
eople. Since 1951 Boris Kolesnyk participated in international exhibitions
ﬁtaly, France, Japan). Personal exhibition was held in Kharkivin 1984. The
artist’'s artworks are part of the collection of the Kyiv National Picture
Gallery, Kharkiv art museums and of other Ukrainian cities. Since the
90s, they have been bidding at French and British auction houses. In 2015,
the «Still Life» canvas was sold by «MacDougall Arts» for 18 000 euros.

KOSHEVYI STEPAN (1921-1977) was a Ukrainian painter. In 1950,

he graduated from the Kyiv Art Institute where he studied under the
supervision of Volodymyr Kostetskyi and Illia Shtilmann. Koshevyi's major
artistic debut happened at the All-Soviet Art Exhibition in Moscow in 1950.
Since 1955, he had regularly participated in foreign exhibitions. In 1972,
Koshevyi was awarded a title of the Honoured Cultural Figure of Ukraine.
Stepan Koshevyi prefered the intimate genres, flower still lifes. He is
most known as a landscape painter who employed a traditional academic
technique. Koshevyi's artworks are owned by private Ukrainian and for-
eign collectors. His pieces regularly appear at international auctions.

LYSENKO SERHII (1921-1982) was a Ukrainian painter. In 1952, he
graduated from the Kyiv Art Institute (Serhii studied at the studio of war
and histor?; painting). Lysenko was supervised by Karp Trokhymenko,
Serhii Hryhoriev and Volodymyr Kostetskyi. Serhii favoured easel paint-
ing. Since 1952, he showcased his art at various exhibitions. Landscapes
occupy a special place in Lysenko’s legacy. His last series of profoundly
harmonious autumn landscapes stands out in particular. The museums
of Ukraine, Ukrainian and foreign private collectors have Serhii Lysenko's
artin their collections.

LOMYKIN KOSTIANTYN (1924-1994) was a People’s Artist of Ukraine,
the honoured Cultural Figure since 1971, a member of the Odesa Section
of the Union of Artists since 1953. Leonid Muchnyk, Mykola Sheliuto and
Mykola Pavliuk were among Lomykin's teachers. Kostiantyn created
thematic art and landscapes. He was one of the most celebrated repre-
sentatives of the art school of Southern Ukraine. The representatives of
the school were varied and created both the great thematic paintings and
ex%uisite portraits of their contemporaries. Lomykin lived and worked

in Odesa. The name of Konstantin Lomykin is one of the most popular
among Ukrainian collectors - Ukrainian Degas. The artist was fascinated
by ballet and created a whole gallery of ballet stories and images. In this
artworks the artist displayed the world of grace and beauty. But also
Konstantin Lomykin painted landscapes. Courtyards of Odessa by night
and morning with inimitable coloring of nature. There are Kostiantyn
Lomykin's artworks both at the art museums of Ukraine and in private
collections in Ukraine, Russia, Japan, France, Greece, Germany, Italy,
Portugal and other countries. The collectors are particularly fond of his
cityscapes - the Odesa yards, beaches and night streets.

MAJTIIHOBCbKA TETAHA (Hapogunack 8 1980 p.) - camobyTHs
npefCcTaBHULS yKpaiHebkoT apT-clern. Y 2005 p. 3akiHumna XapKiBcbky
LepxaBHy akafeMmito gun3ariHy Ta mucteyTs. 13 2010 poky BucTynae
CMIBKYPaTOPOM Ta XYLOXHMKOM Y MacLLITabHUX rpynoBux apT-npoekTax.
XapakTepHUM y xxmBonuci ManiHoBCbKOT € NPOTUCTaBAEHHSA aTpaKTHB-
HUX e1eMEHTIB MOHOXPOMHOCTI GOHY. XyLOXKHMLA NPaLLIOE Y PI3HMX
TexHiKax: XuBonuc, Bifeo, rpadika, 0b'ekTu. [ poboTn 3HaxooaTbCA Y
MYy3€MHKX Ta NPUBATHMX KONEKLIAX.

MAMCIKOB BJIAGQUCIIAB (Hapoansca 8 1940 p.) - Bigomuii
YKpalHCbKMI XM1BOMUCEL, OMH 13 HAMACKPaBILLKX NPeACTaBHUKIB
cyBoporo ctuiio. YneH Cninku xygoxHukis Ykpainn 3 1971 poky.
3akiH4mB KWUIBCbKMIA XYAO0XKHIV IHCTUTYT, e HAaBYaBCH Y MalncTepH:AX
Buknagadie Kapna TpoxmumeHka Ta Bonogumnpa Kocteuskoro. AsTop
>KaHPOBWX KapTW1H, MOPTPETIB, Nei3axis, HaTIOPMOPTIB, akBapenei. Y
60-TI pokr — 0aMH i3 agenTiB cyBoporo ctuio, a B 70-80-Ti — poMaHTUK
i MeTadi3nk. MalcTep ToHansHoro xmsonucy. PoboTu xynoxHwvka
3bepiraloTbCs B My3esix Ta npuBaTHUX 3ibpaHHsax YkpaiHu, HimeyunHu,
Pocii, CLUA Ta Anowit.

MAMCIKOB MAKCUM (Hapoaysca B 1968 p.) - Bigomuil ykpaiHCbKiit
XYLOXHWK, YHaCHUK XYA0XKHBOro CKBOTY «[lapn3bka KoMyHa».

3akiHumB Kuicbky aepkaBHy AkafieMito MUCTeLTB, GakynsTeT rpadiky
(1988-1994 pp.). XynoxHs npakTrka MakcrMa MamcikoBa 3acHoBaHa

Ha BINbHOMY AOCIAXEHHI HECKIHYEHHOr0 pO3MalTTs peafbHOCTI, ke
noTiM TpaHCHOPMYETHCS Y ManboBHMYI 06pa3u. XKnBonuc xyaoxkHuka
HaBMMCHO NTAKOHIYHWIA, NPOTe HaNoBHeHN GopMasbHO-3MICTOBHOKO
efHicTo. PoboTu «CHBOrO LMKY» HaMbinbLL NONyNApHI cepes,
konekuioHepis. Came 3 poboToto Lboro Lmkiy Makcnum Mamcikos
nebioTyBaB Ha NOHLOHCLKOMY ayKLioHi «CoTbix». loro nonotHo «Mopck-
KW nei3ax 3 napatuytom» bys npogarmii 3a 10 000 espo. Y Tomy x 2009
poui aykuioH «®Dininc ge Mopi» npofas Bifpa3y Tpu KapTnHM MaMcikoa
- «Mopcbkunii 6in» 3a 20 000 eBpo, «J1eHiHa» 3a 8 000 eBpo i «[13BiHOK»
3a 11,3 Tcavi espo. PoboTu 3bepiratoTbcs y NpuMBaTHUX Ta My3eMHNX
3ibpaHHsx B YkpaiHi, Pocii, kpaitax Esponu tay CLUA.

MAPKMAH NMABJ10 (Hapoavscs B 1986 p.) - ypaiHCbKMI XyD0XKHUK,
HaBYaBcH Ha GakynsreTi npomucnosoro AnsariHy KOIAMMI im. M.
Boituyka. IM'a [aBna MapkmaHa TicHo NoB's3aHe 3 TeMO MyETUKYSb-
Typaniamy. Cepef yKpalHCbKVX MONOAMX XYA0XHMKIB MapkMaH
HaMNOCNIAOBHILLE PO3KPUBAE KOO MUTaHb, LU0 CTOCYIOTHCA ETHIYHOT
iaeHTVdIKaLT, IMMIrpauil, 3MiLLaHHs Ta 3HUKHEHHS KynbTyp. CTunb
nBonucy MapkmaHa — CBif0Me MopyLUeHHs CYCMiNIbHOro PO3YMiHHSA NMpo
npekpacHe. XyAoXHWK BUCTYNae NpoTU B KaniTany, akunii BBaxxae
YMHHVKOM HaCUIbCTBA Ta BOEH. TBOPYICTb [1aBna — iHTenireHTHU
KynbTYpHWIA NpoTecT NpoTv rnobanisauii, gka, Ha 1oro fymKy, Hacafkye
NViLLIEe MaTepianbHi iHTepecK. Y cBoix poboTax aBTop YacTo BUKOPUCTOBYE
0bpas pigkicHUx abo BUMepUX TBapKH (K CUMBO 3HUKIUX BHACNIAOK
rnobanizauii eTHIYHKX rpyn), NOPTPETU Jtofel Pi3HKX HaLiOHaNbHOCTENR,
MOTVBU HapoLHoOI TBopYocTi. [aBno MapkmaH npaLtoe B pi3HMX
TexHikax: on1isi, akBapenb, kepamika, $oTo, aBTopchbki Mebni, Bifeo.

HA3APEHKO MAKCWUM (NAZAR) (Hapopuscsa 8 1979 p.) -
yKkpaiHcbkinin xynoxHuk. Y 2000 poui oTprMaB CTyniHb MaricTpa
rpa?qumx mMucTeuTB BraaBHuyo-nonirpadiuHoro iHctutyty HTYY

KNI [Kwis). 3 1995 no 1999 pik HazapeHko 3aliMascs TBOpYICTIO y rany3i
rpadiku, xvsonucy Ta BigeoapTy. 3 2010 poky [0 CbOrOAHILLHBOIO

[IHS1 - CaMOCTIViHa TBOpYa AifIbHICTb: BifE0apT, XXUBOMMUC, MaOHOK,
doTorpadis. «TBopyiCTb 415 MEHE — Lie OfWH 3 LWASXIB Ni3HaHHS
BHYTPILUHBbOrO Ta 30BHILLHbLOr0. f BinblLUe 3aliKaBieHNI y CTaHax, Hix Y
dopmi. Ml xxmnBonuc — A3eH, MeauTaLlis, NoLyK CepeAnHHOMo BiAYYTTS
banaHcy».

HEOLLUOBEHKO ®EIP (1918-2002 pp.) - ykpaiHCbKMii knBonmuceLlb,
MarcTep HaTiopmopTy. Y 1933 poui BcTynmB 1o KiBCbKOro Xy[0KHB0r0
TeXHIKyMy, e 1oro ogHokypcHukamu bynu Tetana Ta OneHa
AbnoHcbki. HaBuascs xumsonucy y |. xxakesnya, K. Tpoxrmerko Ta l.
XBopocTeubkoro. Y 1939 poui HepoloBeHKo 3aKiHUMB XapKiBCbKNI
XYAOXHIN TexHikyM | BcTynuB fo KXI, e BaockoHanoBas CBOLO
MalicTepHicTb 3a fonomoroto B. KocTteupbkoro, K. Enesai C. [purop’esa.
Halibinble xygoXHWK BILOMWMIA CBOIMU KBITKOBUMU HATIOPMOPTaMK,
Lly>Ke NOBITPSHMMMU | BULLYKaHMMM 3a KOAipHO ramoto. Moro npuctpacTts
[10 KAMEePHMX XaHpIiB, Nein3axiB | HAaTIOPMOPTIB NepeiiLlna y cnafok

1o ioro foukn Tamapw HepowoseHrko. TBopy Pefopa HepowoseHko
30epiraloTbCs y My3eiHNUX i NpUBaTHUX KonekLisx B YKpaiHi Ta 3a 11
MeXXaMu il perynapHo BUCTaBAATbLCSA HA ayKLIOHHWX TOprax.

MALINOVSKA TETIANA (born in 1980} is an original representative of
Ukrainian art scene. In 2005 Malinovska graduated from Kharkiv State
Academe/ of Design and Arts. From 2010 she has been a co-curator and
artist in large-scale group art projects. In artist’s Eaintings, the attractive
elements are opposed to the monotony of the background. Tetiana Mali-
novska works in various techniques: painting, video, graphics, art objects.
Her works are represented in museum and private collections.

MAMSIKOV VLADYSLAV (born in 1940} is a celebrated Ukrainian
ainter, one of the most prominent representatives of the Severe Style. He
as been a member of the Union of Artists of Ukraine since 1971.

Vladyslav graduated from the Kyiv Art Institute where he studied under

the supervision of Karp Trokhymenko and Volodymyr Kostetskyi. Mam-

sikov did genre painting, he created portraits, landscapes, still lifes and
watercolours. In the 1960s, Vladyslav was one of the most ardent adepts
of the Severe Style. In the 1970s-1980s, his art bear more features of

Romanticism and Metaphysics. Mamsikov is a master of tonal painting.

Vladyslav Mamsikov's art Is owned by museums and private collectors of

Ukraine, Germany, Russia, US and Japan.

MAMSIKOV MAKSYM (born in 1968) is a famous Ukrainian artist,
member of the artistic squat named "Parcommune”. Graduated from
Kyiv State Academy of Arts, Faculty of Graphic Arts (1988-1994). Mam-
sikov's artistic practice is based on a free study of the infinite variety of
reality, which transforms into picturesque images. The artist's painting is
laconic but filled with formally-meaning integrity. “Blue cycle” works are
most popular among collectors. Maksym Mamsikov debuted at the Lon-
don auction “Sotheby's” with the work of “blue cycle”. His canvas “Sea
Landscape with parachute” was sold for 10 000 euros. In the same year,
the auction house “Phillips de Pury” sold immediately three paintings -

Sea Battle” for 20 000 euros, “Lenin” for 8 000 euros and “Call” for 11.3
thousand euros. Works are present in private and museum collections in
Ukraine, Russia, European countries and in USA.

MARKMAN PAVLO (born in 1986) is a Ukrainian artist. He graduated
from the Faculty of Industrial Design of the Kyiv State Institute of Decora-
tive Art and Design named after M. Boychuk. The figure and art of Pavlo
Markman are closely connected with multiculturalism. Among the young
Ukrainian artists, Markman is the one who has continuously studied the
issues of ethnic identification, immigration, merge and disappearance of
cultures. Markman'’s painting style stands out with a conscious distur-
bance of what is widely regarded as beautiful. The artist protests against
the power of capital, which, he believes, is the primary cause of violence
and armed contlicts. Pavlo's art can be described as an intelligent cultur-
alrebellion against the globalisation. The latter, he thinks, imposes only
materialistic interests. In his art, Markman often introduces the images of
rare or extinct animals (to symbolise the ethnic groups that have become
extinct because of the globalisation), the portraits of people of various
nationalities, the folk art motives. Pavlo Markman explores a variet

of techniques: oil, watercolors, ceramics, photography, custom-made
furniture, video.

NAZARENKO MAKSYM (NAZAR) (born in 1979} is a a Ukrainian artist.
In 2000 received Master’s degree in graphic arts at the Institute of Pub-
lishing and Polygraphy NTUU "KPI” ?Kyiv]. From 1995 to 1999 Nazarenko
was engaged in creative work in the fields of graphics, painting and video
art. From 2010 to the present day - independent creative activities: video
art, painting, drawing, photography. The artist says: “Creativity for me is
one of the ways to get knowledge of internal and external. I'm more inter-
ested in the state than the form. My painting is Zen, meditation, search for
the middle sense of balance.”

NEDOSHOVENKO FEDIR (1918-2002] is a Ukrainian painter and a
master of still lifes. Fedir commenced his studies at the Kyiv Art Col-

lege in 1933. He studied together with Tetiana and Olena Yablonska. I.
lizhakevych, K. Trokhymenko and I. Khvorostetskyi were Nedoshovenko's
painting teachers. In 1939, Fedir graduated from the Kharkiv Art College
and was admitted to the Kyiv Art Institute. At the latter, his teachers were
V. Kostetskyi, K. lelev, S Hryhoriev. Nedoshovenko is most known for his
flower still lifes. The are very airy and strike with an exquisite choice of
colour. Fedir's daughter Tamara Nedoshovenko inherited her father's love
for chamber genres, landscapes and still lifes. Fedir Nedoshovenko's
artworks form a part of museum and private collection in Ukraine and
abroad, they are regularly auctioned.
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NIKYJ1b FOPIU (Hapoayscs B 1983 p.) - ykpaiHCbKIMi XYA0XKHUK,
npeLCTaBHUK KUIBCbKOI LWKOAM XuBonucy, 4neH rpynv MMM, Hasuascs
y HauioHanbHi akagemii 0bpa3oTBopyoro M1CTELITBa Ta apXiTeKTypu,
Ky BobposineHo 3anuumey 2005 poui. FOpilt perynspHo BUCTaBASE CBOI
I'IPloeKTI/I B YKpaiHi Ta 3aKkopAoHoM. bpaB yyacTb y MacluTabHoMy npoekTi
«[lepepuyTTa: yKpalHCbKe CyYacHe MUCTeLTBO CborofdHi» y Saatchi
Galleryy JToHgoHi.

NO3AEEB CEPTIN (Haponuveca B 1957 p.) - ykpaiHCbKII XYA0XKHUK.
¥ 1980 poui 3akiHune Kprmcbke CiMpepononbebke XyA0XKHE yUmamLLe.
31981 poky bepe yyacTb y XyfoxXHix BUCTaBKax. [TpeBaniotounii xaHp
Y TBOPYOCTI XYA0XKHMKA — Ne3ax. Y HUX MOETUYHWIA MOYaTOK CMiBICHYE
3 noLykaMu MoHyMeHTanbHoro obpa3y. Pobotu Ceprisi lo3feeBa
3HaxX0AATLCA Y KapTUHHIN ranepeiim. IBaHa AllBa3oBCbKOro Tay
NPUBATHUX YKPATHCBKMX KONEKLISX.

POUTBYPA ONIEKCAHAP (Haposmscs B 1964 p.) - oguH 3
HaMBIJOMILLMX CyHaCHMX YKPaIHCbKMX XYL0XHWKIB Y BCbOMY CBITI.

¥ 1983 poLii 3aKiH4MB XyA0XHbO-rpadiuHnii akynbTeT Ofecbkoro
nefaroriyHoro iHcTuTyTy. Y 1993 poui BUCTYNMB CNiB3aCHOBHMKOM
acoujiaui’ «Hose MmucTeLTBO» [Oﬂ,ecg}. 3 19%/3 pOKﬁ npaLoBaB Yy Hill apT-
ampekTopom, 3 1999 no 2001 E(iK— npesuaeHToM. [1paloBaB AVPEKTOPOM
lanepei Maparta [enbmana B Knesi. PoboTv 3Haxo4aTbCs B My3elHKX

Ta npusaTHWx 3bipkax Ykpaiuu, Pocii, CLLUA Ta CnoBenil. Came ioro
kapTuHa «Mpowiasail, Kapasanxo» y Tpinui Hangopoxuix (97 000 $)
yKpalHCbKYMX TBOPIB MUCTELTBA.

CEJIbCbKMM POMAH (1903-1990 pp.) - ykpaiHChKuMii XymoxKHMK-
iMnpecioHicT, ydeHb Onekcr Hosakiscbkoro Ta HOniaHa lNambkeBuya,

4neH AcouiaLLli He3aneXHWX yKpalHCbKX MUTLLIB Ta y4acHUK i1 BUCTaBOK,
HaPOAHWI XynoXHWK Ykpait (3 1989 p.). 31921 poky Hasyasca y
J1bBIBCHKIl XYL0XKHB0-NPOMUCAOBIN LLUKOAI, NoTiM Yy KpakiBcbKilt akageMil
mucTteuTs (1922-1927 pp.), 3 1927 poky xwuBs | npawosas y [Mapuxi. [icns
noBepHeHHs B YkpaiHy Ha noyaTtky 30-x pokiB CTa€e OfHIEw 3 LieHTpanbH1X
noctateit MUCTeLbKoro xunTTs JIbBoBsa. 3 1947 no 1974 pik BUKknafasy
J1bBIBCEKOMY IHCTWTYTI NpUKaAHOrO Ta eKopaTUBHOrO MICTELTBa.

Ha TBOpUICTb Xy[0XKHMKa BAAVHYAV TOroYaCHI Teyil EBpOneicbkoro
MOZEPHI3My, 30Kpema abcTpakLIoHi3M, KM HalbinbLue No3HauMBCS Ha
Mi3HIX NofoTHax xynoxHuka. KapTtuHu Pomana Cenbcbkoro npeactaBeHi
y konekuisx Kuiscekoro, JIbBiBcbkoro i BapluaBcekoro My3eis.

CUBWUPUH KOPIN (Hapoayeca B 1983 p.) ykpaiHCbKMI XyA0XKHNK,
3akiHuvB HaujioHanbHy AkafeMito obpa3oTBOpUYOro MMCTELTBa Ta
apxiTekTypu, cnewjansHicTb XynoxHk-xueonuceys (2010 pik). Y
>KMBOMUCHIN cepil MoTusn i MoTnBauil” XyBoKHUK HABMUCHE LMTYE
TBOPU HaVBIAOMILLIVX XYL,0XKHVKIB Cy4acHOCTI. Y npefjcTaBeHnx
KapTWHax 3yCTpidaloTbcs 0bpasn 3 pobit Pivappaa Mpitca i Muxaiina
Baxia, a bopes i lNiTepa Jonra noegHye 3 0bpazom TaeEMHMY0ro o3epa
CunHeswup. BrikopucTaHHs 3anosunyeHs - meToa, skuii H0pint CreupuH
BMKOPUCTOBYE AN PO3MUTTA CTUNICTUYHIX KOPAOHIB CyYacHOI
KynbTYpW, NiAKPECoYM ITyHIBEPCabHE 3HAYEHHS | 3MICT.

CJIbOTATETPO (1911-1974 pp.) - ykpaiHCbkuii xusonucelp,
3acny>XeHWI xynoxHuk YPCP 3 197% 0KY. Xy[OXHI0 OCBITY 3000yBaB Yy
KXI,y knaci ®epopa Kpuruescbkoro. EEJKiHLI,i 40-x pokiB LiNKOM NpUCBSA-
B cebe TBopyoCTI. BaraTo i 3axonneHo npautosas, bpas yyacTb

y BUCTaBkax, cTas Buknagadem y KXI, Hacnigytoun npuknag ceoro
BEJIMKOro BUMTENS, NP0 SIKOro HanpukiHui 1960-x HanucaB KHUrY
cnoragis. [letpo CnboTa — aBTOp BEAVIKMX TeMaTUYHUX NonoTeH «MITUHF
y BusBonerHomy Kuesi» (1947 p.) 1 «[epwa secHa» (1964-1965 pp.): Teopis
Ha TeMy repoiYHOr0 MUHYIOr0 YKpatHCLKoro Hapoy «Hurvprt» (195

p.), «Tpu kpuHWLi yacis borgana XmenbHuLbkoro» (1953 p.); HacTaBHMK
MOSI0A) Ta 3aCHOBHUK TBOPYOT AMHACTIT. Pa3oM i3 TUM HaibinbLL 4yTTEBa
Vi OpUriHabHa YacTuHa MOro XyA0XKHbOro CnagKy — Lie nen3axi

MiCbKi Ta naHawadTHI, ek30TUYHI 11 eTHorpadidHi. Came B nelsaxax
HaNMOBHILLE NPOSBMBCA 0ro TanaHT Nipuka | konopucTa. Teopu [leTpa
CnboTH 3aMHANM MiAHE MicLie B iCTOpITyKpaTHCbKoro 06pa3oTBopyoro
MVCTeLTBa, KpaLLi 3 Hux 36epiratoTbes y baraTbox My3esx YkpalHu Ta
NpVBaTHUX KONEKLLisX.

HOPIU COKOJIOB (Hapoauscs B 1946 p.) - ykpaTHCbKMIA XYA0KHUK,

AKMIN 3HAYHO BMNIWHYB Ha PO3BUTOK XYLOXKHbOI cLieHn JTbosy 1980-
1990-x pokis. HOpitt Cokonos - NpoBIiAgHWI NpeACTaBHUK JIbBIBCLKOrO
KOHLLeNTyaniamy, aBTop neppopMaHciB, 0b'eKTiB; KypaTop BUCTaBOK,
ecTvBanis Ta anbTePHATUBHIX MUCTELbKUX iHILIaTUB, 30KpeMa, NpoeKTiB
«Teatp peyelt abo ekonoris npeaMeTie», «[1noc-90», «CboMa nbBIBCHKA
akageMis MUCTeLTB i NiTepaTypy iMeHi Malika loraHceHa»; 3aCHOBHMK
ranepei «YepsoHi Pypun», «Decima» Ta TBopYoro ob'ejHaHHsA «LleHTp
E€sponn». TBopam aBTopa NpYTaMaHHe BUKOPUCTaHHS ipOHIT, MOBA3aHHOT
3 KpPUTOKO pafsaHcebkoro odilio3y Ta bropokparil.
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PIKUL YURII (born in 1983] is a Ukrainian artist, representative of the
Kyiv painting school, a member of MMM group. Studied at the National
Academy of Fine Arts and Architecture than quit it in 2005. Yurii regularly
exhibits his projects in Ukraine and abroad. Participated in the large-
scale project «Premonition: Ukrainian Contemporary Art Today» at the
Saatchi Gallery in London.

POZDIEIEV SERHII (born in 1957) is a Ukrainian painter. In 1980 he
graduated from Crimean Art College in Simferopol. Since 1981 Serhii is
a participant of art exhibitions. The prevailing genre in the artist's work
is landscape. In his landscapes poetic principle is combined with the
search for monumentality of the image. Serhii Pozdieiev's artworks are
presented in Pheodosia . Aivazovsky Art Gallery and private Ukrainian
collections.

ROITBURD OLEKSANDR (born in 1964} is one of the most famous
contemporary Ukrainian artists. Graduated from art-graphic faculty of
Odesa pedagogical Institute (1983). In 1993, he co-founded the association
“New Art” (Odesa). Since 1993, he worked as an art director, from 1999 to
2001 — as a president of "New Art". Worked as the Director of the Marat
Helman Gallery in Kyiv. Oleksandr Roitburd’s art works are present in
museum and private collections in Ukraine, Russia, USA and Slovenia.
Oleksandr Roitburd'’s painting “Adieu, Caravaggio” is in the top three most
expensive (97 000 $) Ukrainian work of art.

SELSKYI ROMAN (1903-1990) was an Ukrainian impressionist artist.
Roman was a student of Oleksa Novakivskyi and Yulian Pankevych.
Selskyiwas also a member of the Association of Independent Ukrainian
Artists - he regularly contributed to its exhibitions, — and a People’s Artist
of Ukraine (1989). Roman commenced his studies at the Lviv Art and
Industry School in 1921. He continued his training at the Krakow Academy
of Fine Arts (1922-1927) and then in 1927 - in Paris. Upon returning to
Ukraine in the early 1930s, Selkyi became one of the central figures of
artistic life in Lviv. From 1947 to 1974 Roman tau?ht at the Lviv Institute of
Applied and Decorative Arts. Selkyi's art was influenced by the Modern
waves of European art. Roman also explored Abstract art, especially in hi
later years. Roman Selskyi's art can be found in the collections of the Kyiv,
Lvivand Warsaw museums.

SIVIRIN YURII (born in 1983] is a Ukrainian painter, graduated from the
National Academy of fine arts and architecture, specialty: artist-painter
(2010). In the pictorial series “Motives and Motivation”, the artist delib-
erately quoted the works of the most famous artists of our time. In the
presented paintings we can notice images of Richard Prince and Mykhailo
Bozhii artworks. Borey and Peter Doig combines with the image of a mys-
terious lake Synevyr. The use of borrowing, a method that Yuri Severin
uses to blur the stylistic boundaries of contemporary culture, emphasiz-
ing its universal value and content.

PETRO SLIOTA (1911-1974) was an Ukrainian painter. The Honoured
Artist of the Ukrainian Soviet Socialist Republic since 1973. Sliota studied
at the Kharkiv Art Institute, in a class of Fedir Krychevskyi. Petro fully
dived into artin the late 1940s. He was excited and toiled a lot, partici-
pating in the exhibitions and teaching at the Kharkiv Art Institute. Sliota
followed the traditions of his great teacher Krychevskyi. He published his
memories about Krychevskyi in the late 1960s. Petro Sliota painted big
thematic pieces such as "A Strike in Liberated Kyiv" (1947), “First Spring”
(1964-65). He also explored the heroic past of the Ukrainian people in
such paintings as “Chyhyryn” (1953], “Three Wells from the Bohdan
Khmelnytskyi Times™ (1953). Sliota supervised young artists and himself
became the founding member of the artistic dynasty. Nevertheless, Petro
Sliota is the most sensual and original in his landscapes, both city and
rural ones, exotic and ethnographic. As a lyricist and colorist, Sliota man-
ifested himself most of all in his landscapes. Petro Sliota's art occupies a
respected place in the history of Ukrainian fine art. Many museums and
private collectors own his pieces.

YURII SOKOLOV (born 1946) is a Ukrainian artist, who significantly
influenced development of Lviv artistic scene in 80-90s.

Yurii Sokolov is the leading representative of Lviv conceptualism, author of
performances and objects; curator of exhibitions, festivals and alterna-
tive artistic initiatives including projects “Theatre of items or ecology of
objects”, “Plus-90", "Mike Johansen 7th Lviv Art and Literature Academy”;
founder of galleries "Red ruras”, “Decima” and artistic association “Cen-
tre of Europe”. Yurii Sokolov's art works are inherent in the use of irony
associated with the critique of Soviet officialism and bureaucracy.

COJI0OBMOBA KATEPUHA (Hapoaynacs 8 1973 p.) - ykpaiHcbka
xypoxHUUA. Y 1992 poui 3akiHuvna Ogecbke XyLOXKHE YUUNLLE M.
M.TpekoBa. [MpofoBxuna HaBuaHHs y CaHkT-NeTepbyp3bkilt akanemil
MVCTeLTBa Ta av3aiiHy iM. B.MyxiHor (1994-1998). XymoxHii MeToa
KaTepntu ConoBiioBol oxapekTepr3oBaHWi 4eKOPaTUBHMM peasi3MoM.
Cnvpatouncs Ha creundidHy XyA0XKHI0 TPaAMLLIO, XYAOKHULA BUKOPUCTO-
BYE rineppeanicTU4Hy ecTeTuKy, Lob nprkpacuTL BXe nepebinbLueHy
peasnbHICTb, MparHy4n akTUBHO BIAHOBUTY N'YMaHICTUYHMIA ONTUMI3M.
3BepHeHHs 10 paffHCbKUX 06pa3iB y TBOPHOCTI MOELHYE XYLOXKHMLO

3 XYA0XKHVKaMU-HOHKOHdopMicTamu 1960-x Ta 1970-x pokis. KaTepuHa
NigHIMAE KOMMIEKC LLIKaBUX MTaHb, MOB'A3aHMX I3 MICLLEEM eCTeTUKM

Ta HOCTanbrily MOCTKOMYHICTUYHOMY CBITI, MONITUKOK YTOMIYHOI yABM

Ta NepeTMHOM MUHYNINX Ta Cy4acHMX BidyanbHUX KyneTyp. KatepuHa
ConoBiioBa y4acHMLA YKpaiHCbKIMX Ta €BPONENCHKMX XYL0XHIX MPOeKTIB.
Bepnincbki npoexTn 2007-2008 pokis bynn BUCBITEHI y CNeLiani3oBaHii
nepioguui - “Art monthly” Ta “Art review”.

CTOJIAPEHKO METPO (Hapoayscs 8 1925 p.) - HApoaHWII XyAOXKHMK
Ykpainu 3 1985 poky. HaBuaBcs B cTyAiT 06pa3oTBOpUMX MUCTELTB MpK
®eopocifichbKil KapTuHHIN ranepei iM. |. AiiBazoBcbkoro y Mukonas
BapcamoBa. YKpalHCbKUI XMBOMUCELLb, aBTOP KPUMCBKIX Neli3axis,
MapUHICT. BinbLuy yacTuHy xuTTa CTonsperko npoxwe y Kepuita AnTi.
[NpefcTaBHYIK IMMPECIOHICTUYHOT TeYIT B yKpalHCbKOMY XXMBOMUCI.

Y 1990-x pokax lNetpo CTonaperko nocTiiHo xwBe y [Napwixi, 3 ycnixom
Bepe yuacTb B aykuioHax. Y 1994 poui Ha dpaHLy3bKoMy ayKLioH
«PocifncbKi XyL0XKHUKN» OAVH i3 10r0 KPUMCbKIX Ner3axis bys
npojaHuii 3a 47 Tuc. dpaHkis, a komno3nuis «Ha gadiy Popoci» Ha Toi
MOMEHT BCTaHOBWS1a PeKOPA Ha BITYM3HAHOMY PUHKY — Byna npofaHa 3a
80 Tuc. nonapis CLUA.

TULLKEBWY TPUTOPIU (Hapoausca B 1940 p.) - >xmsonucels,
3aCTyKeHW XygoxHuk Ykpainu [1995). BueHa paga Akagemi Hayku,
ocBITW, iHaycTpiTi MucTeuTBa [KanidpopHis, CLUAJ, BBaxae xynoxHuka
OCHOBOMONOXHUKOM «ypbaHICTUHHOMO Nipn3my». Y 1967 3akiH4uMB
XapKIiBCbKMNIA XY[OXKHIN IHCTUTYT, HaB4aBcs y M. Boxwus, C. Becepina, O.
XMesbHMLBbKOro. YuacHuk noHap 150 3apybixHux BucTtasok (B8 Esponi Ta
Asii), y ToMy uncni 25 nepcoHanbHux. PoboTh XyAoXKHMKa 3HaX0AATbCS
B 3bipkax My3eiB YkpalHu Ta My3eliHux konekuisx 30 kpaiH cBiTy .
Jlaypeat npemiiim. M. OctpoBcbkoro, A. Kyitaxi, 3 2005 poky - kepiBHMK
BceykpalHcbkoro nnexepy «CeaTorip's».

®PAHK IBAH (1apoavsca B 1947 p.) - ofuH 3 KNIOYOBYX MPeACTaBHMKIB
yKpaiHcokoro MucteuTsa 1970-mx pp., TBOpYa MaHepa sKoro BUpI3H:-
€TbCs 06'eMHOI0, rpadiyHO-MOHYMEHTaNBHO CTUI3aLIE. XyAOXKHNK-
KepaMicT, 4neH HaLlioHanbHOT Chifkn XyAoXKHYKIB YkpaiHn, 3aBifyiounin
Kadpeapoto XyAoxHboro MeTany JIbBIBCbKOT HalLiOHabHOT akaaeMil
MucTeuTs, npodecop. Y 1975 p. 3akiHunB J1bBIBCbKY HaLliOHaNbHY
akagemito MucTeuTs (Biaain xynoxHsoi kepamiku). [pauioe y ranysi
[eKopaTUBHOI Ta MOHYMEHTasbHOI KepaMiki, @ Takox — rpadiku.

Teopw IBaHa ®paHka nocinu rigHe Micue B Mysesx JibBosa Ta Kueea,
NpVBaTHUX KonekLisx B YKpaiHi Ta 3a KOpA0HOM.

XOMEHKO JIECH (Hapoannacs B 1980 p.) - ykpaiHCbka Xyg0XKHULA.
3akiHunna HauioHanbHy akazieMito 0bpa3oTBopYoro MucTeLTBa i
apxiTekTypw YkpalHu, nicns uboro byna pesunaerTkoto LleHTpy cydacHoro
mucTeuTsa npu Kueso-Morunarcbkin Akagemir (2005-2006) Ta
Neiinuusbkol MixHapoaHoi nporpamu 3 MucTelTsa (2008). XoMeHko €
CniB3aCHOBHMLE0 Ta YneHoM MucTelbkol rpynu P.E.M. Ta kypaTopcekol
acoujauii «Xyapaga». Kunsonuc Oneci XoMmeHKo € HapaTUBHUM
pO3/yMOM Ha TeMM NPOJIeTapCbKOro reposi Ta NoCcTpaAsHCbKOro
npocTopy, nanawadTy i apxitekTypu. Lle gocaipxeHHs GopmanbHmX
MO>J/IMBOCTEN MOBU COLpeasniaMy CbOrofHi.

XOPEHKO BOJIOOAUMMUP (1927-2001 pp.) - Bimomuii rpadik,
ne3aK1cT, aBTop HaTIOPMOPTIB | XXaHPOBUX KapTuH. HaBuaBcs B
OpecbkoMy xynoxkHboMy yumnuiiy A.l. Bekcnepa i J1.I. Myuruka.
XopeHka BBaxatoTb 0AHMM i3 HaNbINbLL TUNOBUX NPeACTaBHYIKIB
CYBOPOro CTUAI0 B yKpaiHCbkoMy pafaHcbkoMy xunsonuci 70-90-x pokis,
AKOMY 3a XUTTS BAaBanocs nepefaty beamexxHy Benny iHaycTpianbHol
YKpaiHu. Y Moro BesvKMX TeMaTUYHUX MOA0THaX MOMITHO BMMB A.
HelHexn. AkBapeni XopeHKa ofiHi 3 HalikpaLL X X1BOMUCHWX pabiT
cysoporo ctunto. PoboTtv Bonoanmupa Xoperka 3bepiratotses y
NPUBATHUX | My3eMHNX KoNekLisax YKpalHi Ta 3a KOPAOHOM.

SOLOVIOVA KATERYNA (born in 1973) is a Ukrainian painter. In 1992
she graduated from Odesa M. Hrekov Art College. Soloviova continued
her studies at St. Petersburg V. Mukhina Academy of Arts and Design
(1994-1998). Kateryna Soloviova build on a specifically Ukrainian tradition,
using hyper-realistic aesthetics to embellish an already exaggerated
reality. Her use of Soviet imagery has much in common with the non-con-
formist artists of the 1960s and 1970s. Kateryna reference a culture irrec-
oncilably altered from that of their predecessors. Artist raises a complex
of fascinating questions surrounding the place of aesthetics and nostalgia
in a post-communist world, the politics of the utopian imagination, and
the intersection of past and present visual cultures. In her appropriations,
Soloviova rejects both hollow critique and passive nostalgia, seeking
instead to actively re-engage in the humanistic optimism of this lost imag-
inary. Kateryna Soloviova is a participant of Ukrainian and European art
projects. The Berlin 2007-2008 projects were featured in the specialized
periodicals - «Art monthly» and «Art review».

STOLIARENKO PETRO (1925) is a People’s Artist of Ukraine (awarded
the title in 1985). He attended art classes at the Feodosia I. Aivazovskyi
Picture Gallery. Petro was supervised by Mykola Barsamov there. The
Ukrainian painter created the landscapes of Crimea. Stoliarenko was
largely a seascape painter. Stoliarenko spent the vast time of his life in
Kerch and Yalta. He was one of the Impressionists of Ukrainian art.

In the 1990s, Petro was permanently based in Paris. He enjoys great
success at the auctions there. In 1994, at a French auction “The Russian
Artists”, one of the Crimean seascapes by Stoliarenko was sold for 47,000
Franks. The auction success of his composition “At a Dacha in Foros” set
anew record for Ukrainian art, having sold for 80,000 USD.

TYSHKEVICH GRYGORIY (born in 1940) - painter, honoured artist of
Ukraine (1995). The scientific Council of the Academy of science, educa-
tion, industry and arts (CA, USA), considers the artist a founder of «urban
lyricism». In 1967 he graduated from the Kharkov Art Institute. Studied
under supervision of M. Bozhii, S. Besedin, 0. Khmelnitsky. Participated

in more than 150 international (in Europe and Asia), including 25 solo exhi-
bitions. His works are in collections of Ukrainian museums and Museum
collections in 30 countries. Winner of the M. Ostrovsky and A. Kuindzhi
prizes. Since 2005 - head of all-Ukrainian plein-air “Svyatogiryia».

FRANK IVAN (born in 1947} is one of the key representatives of
Ukrainian art of the 1970s. His creative style is characterized by volu-
metric, graphically-monumental stylization. Artist-ceramist, Member

of the National Union of Artists of Ukraine, Head of the Department of
Decorative Metal in Lviv National Academy of Arts, Professor. In 1975
graduated from Lviv National Academy of Arts (the Department of Artistic
Ceramics). Works in the fields of graphics, decorative and monumental
ceramics . lvan Frank’s works take a worthy place in museums of Lviv
and Kyiv, in private collections in Ukraine and abroad.

KHOMENKO LESIA (born in 1980) is a Ukrainian artist. Lesia Khomen-
ko graduated from the National Academy of Fine Arts and Architecture

of Ukraine, then was a resident at the Centre for Contemporary Art at the
National University of Kyiv-Mohyla Academy (2005-2006) and the Leipzig
International Art Program (2008). Khomenko is co-founder and member
of the R.E.P. artist group and the Hudrada curatorial association. The
paintings of Lesia Khomenko are narrative reflections on subjects such
as the proletarian hero and postsoviet space, landscape and architecture.
This is research on the formal possibilities of the language of socialist
realism today.

KHORENKO VOLODYMYR (1927-2001) was a renowned Ukrainian
artist. He studied at the Odesa Art College under the supervision of A.l.
Vekslerand L.I.Muchnyk. Khorenko is considered to be one of the most
vivid representatives of the Severe Style in the Ukrainian Soviet Art in the
1970-1990s. Khorenko was a rather lyrical artist who managed to convey
the lyricism of industrial Ukraine. Khorenko's big thematic canvases are
vividly influenced by A. Deineka. His watercolors are one of the brightest
picturesque artworks of the Severe Style. Khorenko's art can be found in
Ukrainian and foreign private and museum collections.
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YErO4AP BACUJIb l1918—1989rpp.] — OJMH i3 HaMBIAOMILLINX
xypoxHukis Knesa, yuers Cepris ljmrop'esa, BU3HaHN MaVICTeé)
MiCbKoro neisaxy i HaTiopMopTy. loro Hazusanw ykpaiHcbkim Ban
lorom, ag>xe B TeXHiL| Ta NaniTpi Moro kapTviH cripaBfi BiA4yBaEeTbCS
BnavB BaH lora napv3bkoro nepiody: Npo e cBif4aTh YACTi bnakuTHI i
30/10TVCTI TOHW, NACTO3HI LUBWAKI MA3KW, HaNMOBHEHWI NOBITPAM MPOCTIP.
MonynspHicTs Yeropapy npunecny g ctaporo Kvesa, ski CborofHi
30epiraloTbCs y YNCNEHHMX YKPaTHCbKUX | EBPONENChKMX NPUBATHIX
KONeKLisX Ta HE3MIHHO MatoTb MOMNWT Ha aykuioHax. Mu npeAcTaBAfeEMO
[1Ba CiNbCbKux Ne3axi Bacuns Yerogapa. Ceitni Ta NoBITPSAHI, BOHK
noKvKaHi HaragaTy Npo kuiBcbkoro Baw [ora i npo 6os3ki cnpobu
CaMOCTBEPAKEHHS Mi3HbOPAASHCHKOrO MOLEPHI3MY.

YUYKAH OABUL (Hapoavecs B 1986 p.) - ykpalHCbKuii XyAoXKHMK-
aHapxicT, rpaqg(il( Ta akTuBICT. Hapoawvscs B M. KuiB B CIM I BIAOMUX
XYAOXHNKIB — TeTaHn Innsxosoi Ta Inni Ynukana. CBoto XynoxHto
npakTnKy po3noyas Ha noyatky 2000-x pokis. by yyacHnKkoM
Kuiscbkol bieHane cyyacHoro mucTeutsa 2015. Y 2016 poui npeactasms
nepcoHanbHUi NpoekT «[ig yac sitHu» y ranepei ApTcait ([Hinpo).

¥ 2017 pouiy LIBK 6yno po3rpomaeHo oro nepcoHasbHy BUCTaBKY
«BTpayeHa MoxnmnBicTb», NpucaadeHy MainaHy, deHoMeHy
[eKoMyHi3aLyii Ta BiliHi Ha Cxoai Ykpaiu .

YUYKAH OJIEKCAHIPA (Hapoaunacs B 1988 p.] - ykpaiHcbka
XYAOXHNUSA, Hapoamnacs B M. KuiB y CiM'T BIAOMUX Xy LOXHUKIB:
TeTaHu Innaxosoi Ta Inni YnykaHa. Y4acHUUS YNCNeHHVX rpynoBux Ta
nepcoHanbHux BucTasok (3 2009). o 2010 poky npaLijosana crifbHo
3 xynoxHuuero Anidoto MigHerko (rpyna Ch & P Junior). Burpana
HaL{iOHabHWIM KOHKYPC MicbKol ckynbnTypu «0bpa3 ManbyTHboro»
(2011). PoboTv 3HaxoaaTbCs B 6araTbox NpUBaTHMX KONEKLSX.

YYPCIH ITOP (Hapoamscs B 1962 p.) - ykpaiHcbkui doTorpad.
HasuaBcs B HesanexHin BcquKpa‘l’HCbKiM AkapeMil poTommcTelTBa

i Hbto-nopkcbkomy IHeTuTyTi DoTorpadii. 3 1989 € uneHom Cotosy
DoToxynoxHukis YkpaiHu. 3 1989 no 1998 Irop YypciH bpas yyactb

y BUCTaBkax, siki npoxoaununy LUseuit, Pocit, lonnangiita CLUA. BiH
BWKOPUCTOBYE PI3HI Mefia AN KOHCTPYOBaHHA 06pasiB, npaLyioe 3
Yy>KMM GOTO-MaTepianoM j BUBOAWTb FNsfada 3a Mexi KNacuyHoro
cnpuiHaTTa doTorpadii. Vloro poboTu 3HaxoAATLCA Y ranepeHmx

Ta npusaTHux konekuisx CLLUA 1 €sponu. Irop YypciH € naypeaTom
KuiBcbkoro dpectusanto peknamu B HoMiHaLiT «Peknamna dpotorpadis».

LUABEJIbHIKOB HOPIU (Hapoausca 8 1959 p.) - xynoxHuk, rpadik,
aKLIoHICT, aBTop 06'eKTIB Ta IHCTaNALIN, KypaTop, YeH ToBapucTBa
«MucTeuTBo Ym cMepTb». 3 2009 poky BMKIafaE y LUKOAI Cy4aCHOro
MucTelTBa «BinbHi MaicTepHi» npy MockoBCbkoMy My3el Cy4acHoro
MucTeuTBa. [IBidi BxoamB L0 WopT-Ancta npemii KaHLAMHCbKOro
(Mockasa). Y2017 poui - ydacHuK MikHapofHOro CUMM03iyMy Cy4acHoro
MucTeuTBa «biptounii».

LUEMCEIIHOBA EJIbMIPA (Hapoaunacs B 1989 p.) - monoga
yKpaiHCbKa XyA0XKHNLUA->KMBOMMUCELb-MOHYMEHTAICT, MOXOANTh 3i CiM'T
BIJOMUX YKPaIHChKMX apXiTEKTOPIB Ta BUKaAayiB KpUMCbKOTaTapCbkoro
noxopxeHHs Ipdara Ta ladapa LUemceniHoBux.

3akiHunna HauioHanbHy akazeMito 0bpa3oTBOpYOro M cTeLTBa Ta
apxiTekTypw. Benvkuii Bnave Ha ¢opMyBaHHSA XyLOXHbOI €CTETUKM
cnpaswnu Brknagadi - Oner XXveotkos Ta Munkona CToposxeHko.
OcTaHHiit yocobnioBas ans EnbMipn ocobnumsy TpafuLito xusonucy Ta
3B'30K 3 poAMYeM, BUAATHUM XyAoxXHWKoM — Cepriem [puropesum Y
2015—201£p0|<ax npauyosanay Kutar Buknagadem y xynoxHin wkosi (M.
Cyusxoy). XynoxHuus bepe akTUBHY y4acTb Y KONEKTUBHIMX BUCTaBKaX,
nfaeHepax Ta pe3nieHuisx.

LUULLIKO CEPT'IU [1911—1997Fp.] ~ HAPOLHUI XYLOXHUK YKpaTHU,
naypeart [lepxasHoi npemiiim. T. LLleBuerka, 4neH Cninku xygoXHUKIB.
Hasuasca 8 KXI, 8 maicTepHi Pepopa Kpunuescbkoro (1929-1933 pp.),
anoTiMmy JleHiHrpafcekiv akagemii Mucteu B y Bopuca MoraHcoHa.
[o 40-x pokiB Xy#okHWMK ByB «D0NYyKICTOM — NpeCTaBHNKOM
yKpaiHCcbKoro aBaHrapgy noyatky XX ctonitta. Y 40-i poku B Moro
>KMBOMMCI NpeBatoe TOHKUIA Nipu3m, a 3 60-x Cepriit Lnwko cTae
BIlBEPTMM NOCAIA0BHUKOM IMMPECIOHI3MY 3 aKLIEHTOM Ha eKCrpecito
konwopy i ninii. Pobotn Cepria LLnwka akTMBHO BUCTaBAAOTHCS

Ha 3apybixHux aykuioHax. Y 2008 poui kapTuHa «BecHsiHWiA Bedip

y Kapnatax» niwna 3 monoTka «Makayran Aptc» 3a 38 000 eBpo, a
NPOBIAHNI AMOHCHKMIA ayKLIOHHNIA 61)/,[I,VIHOK «MaiHiui OKLWH» ycriwHo
npeactaBnse xveonuc LLnwka 3 2011 poky. CeorogHi binbLwicTs pobit
Ceprig niika BX0AATb 1O CKNady My3€iHUX | NpUBaTHUX KONEKLL,
3aMLLUA0YNCh TOM-T10TaMu YKPaIHCbKMX ayKLIOHIB.
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CHEHODAR VASYL (1918-1989) is one of the most famous Kyiv artists.
He was a student of Serhii Hryhoriev and a recognised master of city-
scapes and still lifes. Chehodar was called the «Ukrainian Van Gogh». His
technique, his palette, indeed, is marked by the influence of Van Gogh's
art of the Parisian period: the pure blue and golden tones, a «flowing
brushstroke», the space breathing with air. Chehodar became famous
thanks to his depictions of ancient Kyiv. These paintings can be found both
in museum and private collections, they are in a high demand at auctions.
We present two of the rural landscapes of Chehodar. Bright and airy, they
aims to remind us about the «Kyiv Van Gogh» and the first steps of the
late Soviet Modernism.

CHYCHKAN DAVID (born in 1986) is a Ukrainian artist and activist. He is
a painter and graphic artist whose main technique is watercolor. Bornin
Kyiv in the family of famous artists - Tetiana Illiakhova and Iliia Chychkan.
His artistic career started in the early 2000s. He participated in the Kyiv
Biennale 2015. His project "During the War” was presented in 2016 at the
Artsvit gallery in Dnipro, Ukraine. In February 2017, the artist presented
his individual exhibition “The Lost Opportunity”, devoted to the Maidan, the
phenomena of decommunisation and war in eastern Ukraine. This expo-
sition at the Centre of Visual Culture in Kyiv was smashed by strangers.

CHYCHKAN OLEKSANDRA (born in 1988] is a Ukrainian artist, born in
Kyiv in the family of famous artists: Tetiana Illiakhova and Iliia Chychkan.
Since 2009 Oleksandra participates in numerous group and personal
exhibitions. Until 2010, she worked with the artist Alina Pivenko (Ch & P
Junior group). In 2011 she won The National Competition of city sculpture
“The image of the future”. Oleksandra Chychkan's artworks are present-
ed in many private Ukrainian collections.

CHURSIN IHOR (born in 1962 is a Ukrainian photographer. He studied
at the Independent Ukrainian Academy of Photography and the New York
Institute of Photography. Since 1989 he is a member of the Union of Photo
Artists of Ukraine. From 1989 to 1998 Ihor Chursin took part in exhibitions
in Sweden, Russia, Holland and in the USA. He uses different media to
design images, works with someone else’s photo material, and takes

the viewer beyond the boundaries of the classic photography perception.
lhor Chursin’'s artworks are presented in galleries and private collections
in the USA and Europe. Igor Chursin is a laureate of Kyivand Moscow
Advertising Festivals in the category “Advertising Photography”.

SHABELNIKOV YURII (born in 1959) is a painter, graphic artist, action-
ist, curator, member of “Art or Death” society. Since 2009 he has taught at
“Free Workshops” School of Contemporary Art at the Moscow Museum
of Modern Art. Twice he was included in the short-it of Kandinsky Award
(Moscow). In 2017 Yurii Shabelnikov was a participant of the BIRUCHIY
Contemporary Art Symposium.

SHEMSEDINOVA ELMIRA (born in 1989) iis a young Ukrainian paint-
er-monumentalist. Born in the family of famous Ukrainian architects and
teachers of the Crimean Tatar origin Irfan and Hafar Shemsedinov.
Graduated from the National Academy of Fine Arts and Architecture.
Oleh Zhyvotkov and Mykola Storozhenko as professors made a great
influence on the formation of artistic aesthetics. Mykola Storozhenko
embodied for Elmira a special tradition of painting and connexion with a
relative, a famous painter - Sergei Grigoriev. In 2015-2016, she worked as
ateacherat the Art Schoolin Suzhou, China.

The artist takes an active part in collective exhibitions, plein-airs and
residences.

SHYSHKO SERHII (1911-1997) was a People’s Artist of Ukraine, a lau-
reate of the Shevchenko State Prize, a member of the Union of Artists of
Ukraine. Shyshko studied at the Kyiv Art Institute, attending the studio of
Fedir Krychevskyi (1929-1933). After that, Serhii continued his studies at
the Leningrad Academy of Arts under the supervision of Borys Yoganson.
Until the 1940s, Shyshko was a follower of the Ukrainian avant-garde
school of Mykhailo Boichuk. In the 1940s, his art is dominated by subtle
lyricism. From the 1960s onwards, Serhii Shyshko becomes an ardent
supporter of Impressionism, focusing on the expression of colour and
line. Serhii Shyshko's works are actively present on foreign auctions. In
2008, «Spring evening in Carpathians» went with the «MacDougall Arts»
hammer for 38 000 euros. And from 2011 the leading auction house in
Japan «Mainichi Auction» successfully sell Shyshko's paintings. Today,
the majority of Serhii Shyshko's art is part of the museum and private
collections. They are always the highlights of Ukrainian auctions.

LLUMNOHBKO FPUIOPIU (1926-2005 pp.) - ykpaiHcbkuii kusonucelb,
BIZJOMWIA aBTOP MOPTPETIB, Ne3axiB Ta XKaHpoBMx kapTuH. HaB4yascs B
KXI'y baTanbHo-icTopuyHin mancTepHi K. TpoxnMeHka, noTiM npaLoBas
XYH0XHNKOM y KMIBCbKOMY OnepHoMy TeaTpi Nif KepiBHULITBOM A.
[NeTpuubkoro. bpaB yyacTby BIAHOBEHHI CEBACTOMONbCLKOI MaHOPaMM |
po3nucy rososHoro nasinsioHy BOHT (nig kepisHuuteom M. eperycal.
[puropiv LUnoHbKo byB MaCTPOM TEMaTUUHOTO | CIOXXETHOr0 MNO0THA.
XYLOXHVK BILJOMUI CEpIED ANTAYMX NOPTPETIB, TEMOIO CMOPTY Ta
[03BINNS. Y MOro XKMBOMMUCI YITKO BIAYYBAETHCHA BNAVB TPaMLIA
3axigHOro i ykpalHcbkoro MofepHismy. Y 90-Ti poku besniy pobit
[puropis LLInoHbko noTpanuna 1o eBpONeNChbKMX ranepeit i IpUBaTHMX
konekuin. 3 1991 poky nonoTHa XyAoXKHMKa NpeACTaB/IeHi Ha CBITOBMX
aykuioHax: «KpicTiz», «CoTbi», «boHxame» Ta iHwwmx. OcTaHHi
pe3ynsraty 3adikcoBaHi 22 BepecHs 2017 Ha aykuioHi «KpicTiz @paHc»,
Ha aAkoMy poboTa «KynaHHs KoHel» byna nposnaxa 3a 5 200 espo.

LHYBIHA MALUA (Hapogunacsa B 1979 p.) - Ackpasa nocTaTsb B
yKpaTHCbKOMY cy4acHoMy MucTelTBI. BnisHasaHuii 0bpas, Lo roro
XYAOXKHULA CBIAOMO KOHCTPYHOE Y BNACHOMY XXUTTI, — YacTuHa 1T
MUCTeLbKOT poboTn. XyAOXKHULSA NPaLoE 3i LUTaMnaMu XXIHOYHOCTI,
TOMY B KO0 ITIHTEpeCIB BXOAMUTL HE JINLLE XMBOMWC, a 1 AMU3aliH
npvikpac i akcecyapis. Hainbinsluy nonynapHicTs LLybiHin npunecnn
aBTOMOPTPETY, B AKMX aBTOpKa CTBOPIOE 0bpa3 cebe, ipoHi3ylouu
Hafl 3arasbHONPUINHATAM €TaNoHOM XIHOYHOCTI B Cy4acHi Macosii

KynbTypI.
LLLEPBATEHKO FOPIM (1915-1994 pp.) - Bigomnii ykpaiHcskuii

xviBonucells i neparor, 3akinyus KXI (1942 p), Hasuascsa y Pepopa
Kpuuescbkoro i KocTaHTHa Enesn, BUKnanas y J1bBiBCbKOMY fep>KaBHOMY
IHCTUTYTI NpUKNagHoro i gekopatvsHoro MycTelTsa. FOpin LLlepbaTerko
ByB 0AHMM I3 HaACKPaBILLIMX NPeACTaBHWKIB CyBOPOro CTUIIIO, asle,
noTpanueLu A0 JIbBoBa, ONMHMBCSA Nif, BMAVBOM 3aXiAHOYKpaiHChKOT
Likonu xkmsonucy. Y 70-x pokax xxmBornvcHa MaHepa LLiepbaTteHko 3a3Hae
3HAYHMX 3MiH: 10r0 CIOXKETHI NOSIOTHA CTatoTb HEMMOBIPHO ApaMaTUYHIMMK,
KOMbOPOBE BYMPILLIEHHS YaCOM 30AETHCS KOPCTKUM | KOHGAIKTHUM. [Ti3Hi
1oro poboTy HaA3BMHANHO ePEKTHI | B OCTaHHI POKM XKMUTTS XYLOXKHMKA
39BNAIOTLCS Ha 00K NaAVHKaXx ayKLjoHHMX KaTanoris. Pobotu KOpis
LLlepbaTeHka 3bepiratoTbesty baraTbox XyLoXHIX My3esix YkpaiHu Ta
npwBaTHii konekuii Fritz-Thyssen-Stiftung.

FOXHO IBAH (1918-1978 pp.) - ykpaiHcbkuii xusonucels. Y 1949 poui
3akiHunB KuiBcbknii XynoxHin IHcTuTyT. IBaH FOXHO — aBTOp CTaHKOBMX
TBOpIB Ha NobyToBI TeMu. TBOpU XyA0XKHVKa 3bepiraloTbCs y My3eHnx Ta
NpvBaTHUX KonekLisx YkpaiHu.

AKYBEHKO AJTIHA (Hapoaunacs B 1984 p.) - ykpaiHcbka xynoxHuLs,
3akiHuuna akynbTeT KiHo | TeaTpy B HauioHanbHIil akafemii obpaso-
TBOPYOro MMCTeLTBa Ta apxiTekTypw. Y TBopyocTi AniHn AkybeHko
BifobpakeHi HanLikaBILLi ABWLLLA CyHaCHOT YKpaTHChKOT KybTypu. XyLoxXK-
HUUs cTana nonynspHoto y 2000-x pokax, Konu ykpalHCbke MUCTELTBO
NPOXOAMO LLASX OHOBNEHHS, FOCTPO pearytoym Ha NoniTUYHI Ta
CycCninbHI 3MiHW. B Tol Yac Konm npeAcTaBHYKN 11 NOKONIHHSA 3aiManmcs
nepemnyciM NoNITUYHO KpUTUKO, AKybeHko obpana Lwmplue Koo
nuTaHb. XyA0XKHULLIO LiKaBAATb NPOCTIP, NPOLEeCy-anbHICTb, npobnemu
dnopu i dayHu, demiHi3M. [oniTUYHIV TeMI Tex BIABEAEHe MicLie
poboTax AkybeHko, ane Ui TemMa He BU3HayanbHa A5 Hel. XyAoKHULS
3BepTaETbCS [0 KMBOMUCY, MPALLIOE 3 IHCTaNALIAMY Ta Bie0-apToMm,
BWCTYNaE ik KypaTop XyA0XHIX NpoekTiB. || BineopoboTn — Baxnuea
CKJ1a[l0Ba Cy4acHoro ykpaiHcbkoro MefiaapTy. 3 2005 poky byna
yyacHuueto rpynv P.EIM, a 3 2009-ro - rpynu Ubik. PeanisyBana nepco-
HanbHI NpoekTh Ta bpanayyacTby rpynoBux B YKpaiHi Ta 3a KOPAOHOM.

SHPONKO HRYHORII (1926-2005) was a Ukrainian painter. He studied
at the Kharkiv Art Institute, attending the war and history painting studio
of Karp Trokhymenko. After that, Hryhorii started working at the Kyiv
Opera under the supervision of A. Petrytskyi. Shponko took part in the
renovation of the Sevastopol panorama and painting of the main pavilion
of the Exhibition of the National Economy of Ukrainian Soviet Socialist Re-
public (under the supervision of M. Derehus). Hryhorii Shponko was was
a master of thematic paintings, his artworks have a vivid plot. The artist is
known for a series of children’s portraits, sports and leisure stores. His
painting are interesting due to the impact of the traditions of Western and
Ukrainian Modernism on them. In the 1990s many European galleries
and private collectors bought Hryhorii Shponko's art. Since 1991, the art-
ist's paintings are presented at world auctions: “Christie’s”, “Sotheby's”,
“Bonhams”, “Rieunier-Bailly-Pommery” and others. The latest results
were recorded on 22nd of September 2017 at the “Christie’s France OVV".
The work «Horses’ Bathing» was sold for 5 200 euros.

SHUBINA MASHA (born in 1979 ) is a bright figure of contemporary
Ukrainian art. The recognisable image Masha skilfully creates in her
personal life is part of her artistic work. Shubina works with the cliches of
femininity. Hence, she is interested not only in painting, but also in jewelry
and accessories. Masha has become most famous for her self-portraits.
In them, she creates an image about herself, while ironically playing with
the widespread image of wormanhood that dominates the contemporary
mass culture.

SHCHERBATENKO YURII (1915-1994) was a famous Ukrainian artist
and teacher. Yurii graduated from the Kyiv Art Institute in 1942. He studied
under the supervision of Fedir Krychevskyi and Kostiantyn leleva. Later,
Shcherbatenko taught at the Lviv State Institute of Applied and Decorative
Arts. Yurii Shcherbatenko was one of the brightest representatives of the
Severe Style. However, upon his relocation to Lviv, Yurii was influenced by
the Western Ukrainian school of painting. In the 1970s, the painting style
of Shcherbatenko was undergoing transformation: his genre painting
became acutely dramatic, the choice of colours sometimes seems tough
and conflicting. Yurii's later art is truly striking - which is confirmed by
their success at the auctions. Shcherbatenko's art can be found at many
art museums of Ukraine and the Fritz-Thyssen-Stiftung private collection.

YUKHNO IVAN (1918-1978] is a Ukrainian painter. In 1949 he gradu-
ated from Kyiv Art Institute. lvan Yukhno is an author of easel works on
household themes. Painter’s artworks are a part of museum and private
collections in Ukraine.

YAKUBENKO ALINA (born in 1984])is a Ukrainian artist. She graduated
from the Faculty of Cinema and Theatre of the National Academy of Visual
Arts and Architecture. Alina Yakubenko's art radiates the most interest-
ing features of contemporary Ukrainian culture. As an artist, Alina gained
recognition and popularity in the 2000s. During that period, the Ukrainian
artwas going through renewal, acutely reacting to political and social
change. While the majority of Yakubenko's fellow artists were submerged
in political criticism, Yakubenko chose a wider range of issues for her
study and work. The artist in interested in the space, the way the process-
es go, she is fond of flora and fauna, she explores feminism. Yakubenko's
art does not ignore political issues -they just do not dominate her work.
The artist experiments with painting, installations, video-art, she curates
art projects. Yakubenko's art videos are an important part of contempo-
rary Ukrainian media art. In 2005 she joined the art group R.E.P. In 2009
she transferred to the art group Ubik. Yakubenko has done personal
projects as well as participated in groups ones in Ukraine and abroad
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1. BATAJIBHI TIOJTOXKEHHA

1.1 AyKLiOHHI TOPrv NPOBOAATHCS 3 METOIO CTBOPEHHA LWMPOKMX
MOXJIMBOCTEN AN NPOLaXy TBOPIB MUCTeLTBa Ta NpeMeTiB
KynbTypv My3esMm, 3aKnafam KyabTypy, opraHisauisM Ta nprBaTHUM
ocobam.

1.2 AykuioH Mae Ha MeTi BcebiyHe cnpusiHHsa 30epeskeHH0 KynbTypHOT
cnaaLLUmHM YkpaTHu, iHTerpauito iy CBITOBUI KynbTYPHUIA NpoLiec,
nofablie po3WVpPeHHs XyL0XHbLOro PUHKY, 3aKPINAeHHs 38 HUM
UMBINI30BaHMUX GOPM ICHYBaHHS.

2. MPABMIIA TMPOBEOEHHA TOPTIB
2.1 OpraHizaTopom AykuioHy € aykUioHHui gim "KUPAVA” 3a
iHiuiaTnBolo MixHapoaHoro bnarogiinHoro dorHay "EVOOC™.

2.2 YyacHukamu AyKLioHy MOXYTb By Tu:
el0puaMYHi ocobu,
enie3aaTHI Gi3nyHi 0cobU He3anexxHo Big rpoMafsaHCTBa,
e odiLiMHNI NnpeacTaBHKK OpraHizaTopy AyKLioHy

2.3 YMoBaMmu peecTpauii YyacHuka AykLioHy €:

2.3.1. MpnabaHHa BXigHOro KBMTKA
2.3.2. TlignucaHHs peecTpaLinHOro MCTKa ydacHuKa AyKLioHY
2.3.3. OTpMMaHHs HOMepHOI KapTKu yYacHMKa AyKLioHY.

2.4 FIKUL0 Nij Yac TopriB YYacHWK nepefae CBOK HOMEPHY KapTKy TpeTil
ocobi, BiH BignoBsigae 3a 4l uiel ocobu, 9k 3a cBOI BNacHI.

2.5 0punanyHi ocobu, wo MatoTb baxkaHHA NPUAHATY y4acTb y Toprax,
MOBWMHHI MaTW CBOTX NpeACTaBHMKIB Ha AyKLIIOHI 3 AOPYYEHHAM Ha
y4acTb B ayKLiOHI, NpMADaHHSA XYA0XHIX TBOPIB | BeAeHHS HeobXifAHMX
LI, NOB'AI3aHKX 3 NPOBeAeHHAM ayKkLioHy. B gopyyeHHi MatoTb ByTn
BKa3aHIi lopUANYHI | IHAHCOBI MOBHOBaXXeHHS NpeCcTaBHMKa.

2.6 [lo3BonsieTbCcs 3a04Ha yyacTb B AyKLioHi. AyKLiOH npuiiMae

Bi[l 3204HOM0 MOKYMLA LOPYYEHHS - 3aABKY 3a04Horo biay. Y
3a9BL BKa3yeTbCa HoMep baxaHoro ang npuabaqHa nota (noTis)
Ta MaKcKMManbHi LiHW 33 HKX. 3a04HWI NoKynelb Mae 0popMUTH
LOpYyYeHHs - 3a9BKy Ta nignucati Jorosip KyniBni-npogaxy He
ni3HiWe Hix 3a foby fo noyaTtky AykuioHy. DopyyeHHs 3bepiraiotbes
y 3aneyaTaHnx KOHBEPTaXx, L0 PO3KPMBAOTLCH NPefCTaBHUKOM
AykuioHy nepeg noyaTtkoM Topris. [peacTaBHMK AykuioHy 30608'a-
3yeTbCs NpyAbaT 3a3HaYeH NOTK NO MOXINBO MIHIMaNbHIN LiHi,
BPaxXOBYIOUM iHLLI LOPYYEHHS Ta 04Hi Topru B 3ani. Lis nocnyra e
KOHOILEHLIMHO | HagaeTbCa Be3KoLWTOBHO.

2.7 HacoM TopriB € Yac BUCTaBEHHS Ha AyKLioH TBOPIB Bif, NepLloro
110 OCTaHbOro SI0TY.

2.8 Toprv BeayTCA AyKLIOHICTOM B MOPAVAKY CAIfYBaHHSA HOMepIB
noTiB.

2.9 Kpok, Ha akuni1 36inbluyeTbes LiHa 10Ty, Wo TopryeTbes, - 100.
AyKUIOHICT NI 4ac TOpriB MoXe 3MiHIaaT ayKLIOHHO-LIHOBUIA KPOK,
Npo Lo BiH NoBIAOMARE YuacHMKaM AyKLioHY.

2.10 Bci cynepeykn i po3bixkHOCTI, W0 BUHMKAIOTb Mif, 4ac TOpriB,
perynoloTbca npeactaBHnkom OpranisaTopa AyKLioHy.
Moro pileHHs € 0OCTaTOYHNM.

2.11 MpepcTaBHuk OpraHizaTopa Mae Npaso 4o no4yaTky AyKuioHy
3HATU 3 TOPTiB ByAb-AKMUIA 10T €3 NOSICHEHHS MPUYMH.
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1. GENERAL PROVISIONS

1.1 The Auction bidding shall be held with a view to creating wider
opportunities to sell the artworks and other cultural artefacts to
museums, cultural institutions, organisations and private persons.

1.2 The Auction shall be aimed at the all-encompassing preservation
of cultural heritage of Ukraine, its integration into the world cultural
process, further expansion of an art market and introducing best
world practices of managing it.

2. BIDDING RULES
2.1 Upon an initiative of the International Charity Fund EIDOS,
the KUPAVA auction house shall be the Organiser of the Auction.

2.2 The following subjects may participate in the Auction:
elegal persons,

ephysical persons fit to plead irrespective of their nationality,
ean official representative of the Organiser of the Auction

2.3 A Participant of the Auction shall be registered upon:

2.3.1. buying an entry ticket
2.3.2. signing a registration letter of a participant of the Auction
2.3.3. receiving a paddle of a participant of the Auction.

2.4 If in the course of the bidding the Participant passes his paddle to
a third person, he or she shall be responsible for the actions of that
person as if they were his or her own.

2.5 The legal persons that are willing to participate in bidding must
ensure their representatives are present at the Auction. They must
further ensure that such representatives have a respective warrant
authorising them to participate in the auction, buy artworks and con-
duct other necessary activities connected with the auction. Such war-
rant must specify the legal and financial powers of a representative.

2.6 Remote participation in the Auction is allowed. A remote custom-
er shall provide to the Auction his or her commission - a request for
remote bidding. The request shall contain a number of a bid (bids) a
customeris willing to buy and the maximum price he or she is ready
to pay for it. A remote customer must formalise the commission -
request and sign the Sales Agreement no later than a day before

the start of the Auction. The commissions shall be stored in sealed
envelopes that shall be opened by a representative of the Auction be-
fore the start of the bidding. A representative of the Auction shall be
obliged to buy the indicated bids at a minimum possible price, taking
into account other commissions and the bidding of those present at
the Auction. This service shall be confidential and provided free of
charge.

2.7 The time of bidding shall be the time when all the bids, starting
from the first one and ending with the last one, have been presented
at the Auction.

2.8 The Auctioneer shall lead the Auction pursuant to the sequence of
the bids.

2.9 The price of a bid shall increase at 100 at a time.

The Auctioneer may change the amount at which the price of a bid
may increase at a time. He or she shall notify the participants of the
Auction accordingly.

2.10 All disputes and divergences arising during the bidding shall be
regulated by a representative of the Organiser of the Auction. His or
her decisions shall be binding.

2.12 AykUioHICT Ma€e NpaBo 3HATY Nif Yac Topris byab-akuii noT bes
OrOJIOLWEHHS MPUYMH.

2.13 Y4aCHUK BUCIOBIIIOE CBOIO 3rofy KYMWTK JIOT, LLLO TOPTYETHLCS
NiGHATTAM CBOET HOMEPHOT KapTKML.

214 TipHATTA HOMEpHOI KapTky 03Havyae be3yMoBHY | be3BiA3UBHY
3rofly YyacHuka npuabaTtui noT, Wo TopryeTbes, Ha yMoBax [Jorosopy
i 3a UWiHOM0, Wo byna oronoweHa AyKLIOHICTOM 0CTaHbOIO.

2.15 FIKLL0 No NOTY, LLLO TOPTyeThCs He NiAHATA XKoLHa HOMepHa
KapTKa, 10T 3HIMaETbCS 3 TOPTiB.

2.16 J1oT, 3HATWUIA 3 Topris, Moxe byTu NpuabaHuii y nopsaky
nicnsaykLioHHOro NpoAaxy.

2.17 Jorosip KyniBni-npoAaxy rno N0Ty BBAXKAETbCA YKNALEHUM 3
YyacHUKoM, sikoro AyKUIOHICT BU3HaYMB TakMM LLLO MiLHAB HOMepHY
KapTKy OCTaHHIM, Wo GiKCYyeTbCA yaapoM mMonoTka. licnsa usoro
BIZIMOBa Bifl HbOrO, BUCYHEHHS LOAATKOBMX YMOB Ta 3anepeyeHb He
npuinMaloTbCs.

2.18 OpraHizaTopu AykLioHY He 3aiMaloTbCsi 0POpPMITEHHAM
[03BOJY Ha BMBI3 3@ Mexi YKpaiHv npnadaHunx Ha AyKLIOHI XYLOXHIX
TBOPIB | He HECYTb BiNOBIAaNbHOCTI 3a AiT ocib, Lo nopywyoTb
3aKOHO[aBCTBO YKpaiHu.

2.19 LliHa obpamneHHs He 3aknageHa Ao BapToCTi 10Ty

2.20 B 3ani, ge npoBoAAaTbLCSA TOprn 3abopoHseTbCs KiHo-, doTo-,
aypio- i Tenedikcauis nofin, wo BigbysatTbCs.

3. OPOPMJIEHHA NMPUOBAHHA

3.1. Micns 3aKiHYeHHS TOPriB, Y4acHUK AYKUIOHY, AKWIA KYNUB N0T
(noTw), nignucye [orosip kynigni-npogaxy, o NigTeepaxye
KyniBnto noTiB Ha ymoBax [lorosopy Ta uux [pasu.

3.2.YyacHuk mae npaBo 0bpaTw roTiBkoBy abo be3roTikoBy dopmy
po3paxyHKy 3a npuabanuin not (notu).

3.3. YyacHMK Mae NpaBo cnnaTUTK roTiBKOK MOBHY BapTICThb 3a
BUrpaHui not (notul i Bigpasy oTprMaTh npruabaHi TBOpK.

3.4. Akuwio YyacHuk, o Kynue 1ot (noTu), BigMoBAAETLCS Bif,
nignucanHa TekcTy loroBopy, Le He o3Hauvae, wo [lorosip He
yKNaLeHo, OCKiNbKW Takunii TEKCT € NiLie ¢akToM BCTAHOB/IEHHS
nopsaaky obopMAeHHs | 3AiiCHEHHS B3aEMOPO3paxyHKiB yroamn
KyniBni-npofAaxy, ska yknafeHa B MOMEWT, BKazaHui y n. 2.17.

3.5.Y Bunaaky, BuknageHomyy n. 3.4. uux Mpasun, OpraHizatopom
AyKLiOHY CKNafaeTbCA NPOTOKOI, B AKOMY iKCYeTbCs GaKT BIAMOBY
nignucanHa JoroBopy YyacHUKOM i LjiHa, 3a Ky BKa3aHuii noT

(noTu) kynneruit, Bkntoyaum BrHaropofy OpraHi- 3aTopy ayKuUioHy,
BKa3aHiy n. 2.14., abzau 2 unx Mpasun. [poTokon nignucyeTscs
BnacHukom noty (noTis), npeactasHrkom OpraHisaTopy ayKLioHy.
Y4acHUK ayKLioHy, L0 3a3HadyeHuii y n. 3.4. uux [pasun,

Moxe goaatu 1o lNpoTokony cBoi noscHeHHs. Kpim MNpoTokony,
LOKYMEHTaMW, L0 NIATBEPAKYI0Tb GakT KyniBi Y4aCHUKOM ayKLioHY
NoTy Ha ymoBax [orosopy, €:

e TexcT lorogopy, nignucanuii BnacHvkom noty (noris) Ta
MNpeacTtaBHukoM OpraHizaTtopa AykLioHy;

eBuLLe3rafanuii [poTtokon;

*NIMICTOK peecTpaLii YuacHwvKa 3 nignvucom YyacHuka
ayKLIOHY, AKWUI BIAMOBMBCA BIf nianvcaHHs [lorosopy;

3.6.Y Bunagky, 3a3HaveHomy y n. 3.4. umx [Npaswun, Tarap
[,0Ka3yBaHHA HeyknagaHHsa [loroBopy nexuTb Ha YyacHUKY, aKuii
BigMoBMBCS Bif nignucaHHs Horosopy. MNpw ubomy 3acobu gokasis
MOXYTb DY TU TiNIbKM MUCBMOBUMU.

2.11 Before the Auction starts, a representative of the Organiser may
withdraw any bid without explaining the reasons.

2.12 The Auctioneer may withdraw any bid during the bidding without
explaining the reasons.

2.13 A participant shall demonstrate his or her agreement to buy a bid
by raising his or her paddle.

2.14 Raising a paddle shall mean an unequivocal and irrevocable
agreement of a Participant to buy a bid that is being bidden pursuant
to the Agreement and at the last price announced by the Auctioneer.

2.151f no paddle is raised with respect to a certain bid, such bid shall
be removed from bidding.

2.16 A bid removed from bidding may be bought afterwards, pursuant
to a procedure of the post-auction sales.

2.17 The sales agreement concerning a particular bid shall be
deemed concluded with a Participant determined by the Auctioneer
as the one who was the last to raise his or her paddle, which should
be fixed by hammer. It shall be impossible to reject the agreement,
set worth the additional conditions or objections after that.

2.18 The Organisers of the Auction shall not be responsible for the
formalisation of export permits necessary to transfer the artworks
bought at the Auction in Ukraine abroad and shall not be responsible
for the actions of persons breaching the law of Ukraine.

2.19 The framing expenditures shall not be included in the price of a bid

2.20 Any video-, photo-, audio- and TV-recording in the room where
the bidding takes place shall be prohibited.

3. FORMALISATION OF A PURCHASE

3.1. After the bidding is finished, a Participant of the Auction who has
bought a bid (bids) shall sign a Sales Agreement that certifies the
purchase of the bids pursuant to the conditions of the Agreement and
this Regulation.

3.2. A participant may choose whether he or she want to make a bank
transfer or pay for a bid (bids) in cash.

3.3. A participant may pay the full price of a bid (bids) in cash and
receive the purchased artworks at once.

3.4.If a Participant who bought a bid (bids) refuses to sign the text of
the Agreement, this shall not mean that the Agreement has not been
formalised because such text shall only establish the procedure of
formalisation and making mutual settlements of the sales agree-
ment that was concluded in the moment specified in para 2.17.

3.5. In a case specified in para 3.4 of this Regulation, the Organiser of
the Auction shall formalise the minutes that document that refusal
of a Participant to sign the Agreement and the price at which a bid
(bids) was bought, including the remuneration for the Organiser of
the Auction as specified in para 2.14, section 2 of this Regulation. The
minutes shall be signed by an Owner of a bid (bids), a representative
of the Organiser of the Auction. A Participant of the Auction men-
tioned in para 3.4 of the Regulation may submit his or her explana-
tions to the Minutes. Apart from the Minutes, the purchase of a bid by
a Participant of the Auction pursuant to the conditions of the Agree-
ment shall be confirmed by the following documents:

e the text of the Agreement signed by an Owner of a bid (bids]
and by a Representative of the Organiser of the Auction;

e the above-mentioned Minutes;

e aregistration letter of a Participant signed by a Participant
of the Auction who has refused to sign the Agreement;

3.6. In the case mentioned in para 3.4 of this Regulation, a Participant
who has refused to sign the Agreement shall bear the burden of proof
for a claim that the Agreement has not been concluded. Only the
written evidence may be used for this purpose.
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BnamgjHa opradizaujs «KJTYE JIEBIB MICTA KNEBA» €
4aCTUHOK MiXKHapoaHoT opraHizau Lions Clubs, HalbLbLLOT
BO/IOHTEPCLKOI BnarodjMHol opraHisaLji y cBiTi, Aika Hanivye
1,35 MinbMoHiB 4neHiB, 45 000 kaybie y 179 kpalHax.
3acHoBaHa B 1917 pouj, BoHa LopiHHO 0bCyroBye noHaf,
170 MinbiHoHiB Ntaaei No BCboMY CBITY | CTBOpWIa noHaa, 19
TUCSY AOBrOCTPOKOBUX COLLiafIbHUX NPOeKTiB y cdepax
OCBITH, HaBKO/IMLLHBbOrO CEpeAoBULLA, BOAM Ta roaogy,

BiZHOBNEHHA 30pY Ta AiabeTy. Haw Aesia: "My cny»KMMo".

Kny6 JleBiB MicTa Kueea ByB 3acHoBaHWH y 2004 polli i cTaB
OAHWMM 3 HarbinbluMx y OxigHiA €sponi 3 Ginbll HiX 60
Y/ieHaMM, NEPEBARKHO 3 HaLLiOHA/IbHOM Ta MDKHapOAHOM
6isHecy. 3a Ui pokn Knyb 3i6paB noHag 3,0 MinbAOHM
Jonapig, 3 Aakux 100% Oyno noepTByBaHO Ha G/1arodinHi
NpoeKTH, peanisoBaHi B Kuesi Ta YkpalHi.

Kny6 Mae AocBigdHeHWA KOMITET 3 novkepTBYBaHb, AKUM
nepeBipAE KOXHWA 3anuT, Wo6 3abe3nedynT Horo obrpyH-
TOBAHICTb | HAOIAHICTL Ta BiANOBIJAE KEPIBHUM MPUHLIMNAM
MiATPUMKA OiTER Ta OCBITK, XBOpWMX Ta AKOEHW MOXMAIoM
Biky. Ky peanizosye NpoOeKTW N0 3aKyTiesli OCHOBHOM
obnagHaHHA, Wob GnarodifHa NigTpyMKa AMOra OXOMATK
MaKCMMa/1bHO LUMPOKY ayauTopito. KoXHa KoninKa BMkopmc-
TOBYETLCA MyApO, 3rigHO 3i CTaHAAPTaMM MidKHApOAHOI
opraHizauii Lions Clubs Ta yKkpaiHCbKMX CTaHAapTiB
EyxranTepceror obsiky.

OCHOBHI NPOEKTH BIUTKHAKITh PEKOHCTPYKL|H onepaujMHoi
KiMHaTH, NanaT | BaHHWX KiMHAT KWIBCBKOT M TRHOT HEBPOSIO-
FHHOT KJITIHIKM OHKOJIOTTT Ta NOBHY PEKOHCTRYKLLKD OMiKOBOM
BiggjineHHs y fikapHi N21 M. Kunesa.

B ocHoBHOMY nigTpuMia Knyba Jlesis MicTa Knesa sinbysa-
€TbCS B MEXKAX AEKIbKOX TMCAY A0/1aPIB HA PEMOHT Jaxy Y
EyOouHKY 4N NIGAEA MoXMAore BiKy abo BIKOH y LUKOJII,
KynNiBAK HOBWMX KyXOHb, XO/104M/IbHMKIB ONA AWTAYOM
6yomHky abo iHkybaTopiB O AikapeHb, AnA Toro, Wwob
HalLe ¢piHaHCYBaHHA AONOMOIA0 AkoMora BLibLLii KibKocTi
HY>KOEHHMX.

Benwvki koMnanii, Biotodarodun ING Bank Ta Winner, smuasinm,
wpe cnienpausd 3 Knybom Jlesis MicTa KMeEBa A03BOASE TM
BinbLu aKTMBHO NPUMMAETK YHacTs B 613aroajMHIM 4isALHOCTI.
CninbHo BusrARETLCA NoTpeba Ta HanpaM B gonoMaadi, Knyb
fleBiB MicTa KneBa NpoBoAWTE OLHKY NPOEKTY Ta OpraHi-
30BYE MOKYNKY Ta [OCTaBKy obAagHaHHA, a KOMMaHiA
pobUTb BHECOK Ha GnarogiiHnii npoekT. Tak, cnifibHWUMK
IyCcnanAMM M1 pobrMMO BEMKY Crpaey, LLO 4OMNOMAarae
6araTboM Hy>KOEHHWUM AHAAM B HALLIIA KpaTHi.

KYIV LIONS CLUB is part of Lions Clubs Intema-
tional, the largest volunteer charity organisation
in the world with 1.35 million members in 45,000
clubs in 179 countries. Founded in 1917 the
organisation has serves over 170 million people
world-wide every year and has created over
12,000 long term social projects in areas of
education, the environment, water and hunger,
sight restoration and diabetes. Our motto is: We
Serve.

The Kyiv Lions Club was founded in 2004 and
has grown to be one of the largest in Eastern
Europe with over 60 members mostly from the
national and international business sector. The
club has raised over $3.0 million, 100% of which
has been donated to worthy causes in Kyiv and
across Ukraine.

The Club has an experienced donations commit-
tee that vet every request to ensure its validity
and that it falls within the guidelines of support-
ing children and education, the sick and the aged.
The Club acts as a supplier of capital equipment
so that their support can reach as wide an audi-
ence as possible. Every penny is used wisely and
is fully accounted for to LCl, international and
Ukrainian accounting standards.

Major projects include the reconstruction of an
operating theatre, the wards and bathrooms of
the Kyiv Children’s Neurological Oncology Clinic
and complete reconstruction of the Burns Unit at
the No1 hospital in Kyiv.

In the main KLC support ranges from a few thou-
sand dollars for the repair of roof at an old
peoples home or windows in a school, the
purchase of new cookers or fridges for a
children's home or incubators for hospitals to
ensure that we spread our funding across as wide
an area as possible.

Major companies including ING Bank and Winner
have found that the KLC systems enable them to
donate more effectively. Togethera need is iden-
tified; KLC will carry out the assessment and
arrange the purchase of the equipment with the
company making one simple donation to the club
as a registered Charity.

PRESIDENT: president@kyiviionsclub.org
EXECUTIVE DIRECTOR: office@kyivlionsclub.org
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